1. I was interested to see that you studied art at the Museum School of Fine Arts in Boston, where Mobius is based. What made you decide to leave Thailand and go to Boston to study art?
I was not yet encounter with performance art. I was in painting then. (See attached images) For the reason I selected the US, yes was the choice.  US was a heaven for Thai Robinhood, how we called Thai migrant workers in US then – my brother was there in Florida working as an architect – My best friend a writer was in Boston, I chose my friend. – My situation in Thailand was not secured, - political situation before student uprising in October 14, 1973 was not so good, as my wife and I were alone in my home town where the fighting was heavy, as my home town was where the communist party head quarter located. And at the time the student movement was on the rise, many suspect young people were pin down by government agencies. This was the situation, looking back from now.

2. I am very interested in your activist work that you have done in conjunction with AIDS, Human Rights, and sex workers through the organization EMPOWER. Can you talk about some of that work? 
My wife Noi set up an organization working in sex workers community, called EMPOWER started in 1985 as a language school for bar workers, which later has led to the rights of sex workers and decriminalize sex work. 
AIDS hits the world, in early 80s though in the west probably concentrated among gay communities, but 1986 AIDS becoming a news in Thailand and media focuses on foreigners, the community of bar workers were effected, as most bars in Bangkok catered for foreign community and businesses. 
My job was to produced the organization newspaper, called Pat Pong, which is the name of night life district where we worked. So, we must publish the information about HIV/AIDS, and soon after we realize that to educate only in our community was not helpful, we must expand HIV/AIDS information, facts plus fighting with social stigma came with ‘death threat’ of government campaign. So that’s how it all started. 
We connected with Names Project, in San Francisco, using AIDS quilts to educate young people in schools. Bringing people living with HIV to meet the students in schools, and making AIDS memorial Quilts, this was my first AIDS project. 
Then we published a newsletter, especially for people who live with HIV/AIDS, the newsletter was popular and I get to know hundreds of people living with HIV, which later they found their own organization. Then we were hosting global network of people living with HIV conference in Thailand, I designed the whole conference and side events, which means get my artists friends and musicians involve. Then in 1996, I hosted a regional conference on human rights related to HIV/AIDS. These activities let to the government changes its policy and hatred campaign was disappeared. So, both my wife and I were very proud of what our long struggle contributed to the changes, then. 
Again in 2004 I was nominated by the International Conference on HIV/AIDS, to run Cultural Program, which said to be the biggest gathering of all artists who live with HIV/AIDS. There were more than 250 individual artists, musicians, performers, etc… sent their works to exhibited in conference sites.

3. From your cv, I see that you founded or established a number of spaces and projects, including Wethi-Sami, Tap Root Society, Concrete House, Labour Sans Frontiers, and Non-Art Project. Can you talk about this work, some of which is done in collaboration with your wife Chantawipa Apisuk (I met your wife at the NRLA in 2007–she came with you).
When I return to Thailand in 1984, Bangkok has only 1 public art center, public gallery, where artists and writers, intellectual of Bangkok hung out was the Bhirasri Institute of Modern Art, where I worked as assistant to the director, and created programs for impromptu art sessions ‘Wethi-Samai’. It was interesting time for Bangkok in 80s, the city was in transformation period of pre-indochina war, to the age of globalization, which was the beginning of contemporary culture and arts, in Thailand.
However, Thailand up to now, still lack public art space, for the country of 77 million population with over 50 international universities around the country, we have no public contemporary art museum. Though we are lucky to have BACC now (Bangkok Art & Culture Centre), where public were easily access to.

So, since many years, to cope with the lacking, artists in Thailand must build their own art space, and open for public, most of them were painters and sculptors. I was doing a sort of non-permanent or what it call incollectible art form, so my place was different, and in my mind we need public art space. ‘Tap Root Society’ was called a place before its time. For me when the government don’t do it, and most artists busy building their own castles, so I do a kind of public engaged art space- and it was not only just for the art, but also include activism and all kind of public activities, old and new culture interact – this was and still is my interest – culture of engagement. 

4. In 2004 you were the Cultural Program Coordinator for the International AIDS Conference in Bangkok. Does this relate to your performance piece ALIVE?
ALIVE was basically did in my early time working with people living with HIV (1996). It was part of the fight against stigmatization of people living with HIV/AIDS, I did 2 ALVE projects, one was a performance, and the second one was an installation of recorded of conversation with a leader of people living with HIV, in a hotel swimming pool which hung a sign ‘do not allow people with AIDS’ swim in this pool. The point is how do you know who is infected, and HIV do not spread in swimming pool, unless you have sex inside the swimming pool, right?  My argument was AIDS does not spread AIDS transmit.
In performance I did in 1996, at NIPAF, was basically about my memory of friends who died of HIV/AIDS, in which I was inside the cover, and only show text of my memoir on screen with sound of conversation with a friend whom I interview before he died.
These were the only 2 pieces I did on HIV/AIDS or about people living with HIV/AIDS.  

5. Do you see your own performances as political?

I don’t like things that is too clear, some sort of abstraction open for many interpretations, and I think this is a kind of freedom people can have. My art is not a political statement, though it is probably a kind of manifestation, but that all arts are anyway.

Most of my practices do not directly response to current politic, or a kind of protest art of that sort. Mostly my performance is response to social and human conditions, situation, which touches me. Like I did a freedom song (see attached video), not a protest but to manifest freedom. My standing in public (see attached), was started from the idea that Thai people need public art space, so a chair and an umbrella which I hold, was a kind of protecting or inviting people engagement in my practice, because we need a space like that. 

On the other hand, I think performance art itself is political in a way, on one hand you make art that does not marketable, performance art can do in anywhere and was not very popular in art space anyway, until recently that some art space open for performances. Performance art questions the value of art, how arts function in society, if art is really for the people, these sort of questions were very political in itself.  

6. You were one of the founding members of Asiatopia. Could you talk about this festival, and its origins? I noticed that it will happen again in October 2022. 
Yes, I did not think of it will last this long. I am no longer organize the festival, since 2018, though I am still working on Asiatopia Foundation, which registered in my home town. But the focus of the foundation is archiving Asiatopia, and artists in residence, not a festival.
Since Covid-19 situation the festival was unable to organize public gathering, in 2021. And new people who organize Asiatopia Festival is still finding ways to keep it up. For 2022, the festival re-schedule to January 2023. 

How did I found Asiatopia -  When I was invited to perform in Europe and elsewhere outside Asia, we Asian artists met and we always said to each other, why we have to come this far to meet. I think I was inspired by NIPAF, and Singapore Artists Village and many individual artists from the region. Especially NIPAF where I learnt about the way Shimoda organize the festival, which is encouraging. In 1997, Boris Nieslony ask me to help organize Artists Conference in Bangkok. And I learnt a great deal through that chaotic event, a lot of talk, performances, workshops, very exciting. So, I went on organizing Asiatopia in 1998.

Asiatopia International Performance Art Festival, of course we want to build a performance movement in Thailand besides focuses on building performance network in SE Asia region. And we believe in global community of performance artists. We have been organized a performance platform in a country that does not support art, for whatever reasons, so, Asiatopia owed our existance from the support of international artists from countries where artists could get travel grants. I am also thanks to Bangkok Art & Culture Centre for housing our festival since 2008, and help laid the foundation of performance art in Thailand. 

I think everyone who involve in making Asiatopia here in Thailand should be proud of what they have help to the movement of performance art here, in Thailand.

7. You are one of the best know performance artists in Asia today. Can you share some of your most iconic performances with us? (see attached images and video – white performance, hearts, silent salt, standing) These are probably what people in Asia and elsewhere remember me. 

White performance was dealing with “Gentle man”, who like to dress smart, racing cars, play with guns, and make faces. It was about violence and manhood. The performance took place in side travel baggage and audience saw them on screen.

Hearts was to blow into a balloons shape of heart until it exploded. I try to blow as much as I could.

Silent Salt, was my life and attachment to salt, which is an important trade of my home town, where we have salt villages on the mountain, The salt trade was the main attraction to many invaders, from times to times since hundreds of year, and recently was under the control of the Communist Party of Thailand for some brief period. And I was involved with the communist movement in 70s – those were the day. Then my mother died on the 10th anniversary of Asiatopia, and the doctor told me that she was under ‘sodium deficiency’ for sometimes, even though she was 92 when she died. The term sodium deficiency of a 92 year old lady, in the province of salt – has been something stuck in my head, until now. I cannot figure out why and what. This is for me very abstract condition.

Standing – I’ve already talked about this. 

8. With Asiatopia, as well as your presence at other important festivals, you have done a great deal to promote Asian artists and art making practices. How has performance art in Asia changed since you have been working? 
When we talk about Asia in my sense, I mean SE. Asia. Now art organization in Indonesia got selected to curate Documenta 2022, which is very important milestone of how art progress in Asia. For Thailand we have Songkhla Paviilion in Venice Biennale, instead of Thailand Pavillion, for another example (Songkhla is a province in the south of Thailand). Local business and Non-Governmantal play a very big role pushing the country(ies) forward, while our government was busy maintaining their foot in the power pedal. 

In Thailand performance art teaches now in fine arts faculties, at least in 2 universities. Plus now the academic teaching in art schools has changed somewhat, that there are more mixed and cross media & mediums than stick to one discipline, like painting, sculpture, etc… I think this is the new situations.

Many young people engage in performance practices, and help expand the art form into other modern medium – digital, sound, more experiment with technology, which is their everyday encounter. We see Blur-border performance art festival in Thailand, which gives different approach to performance art festival. There are new groups of young people, and especially we have seen more protesters use the technic or form of performance art in their street protest. For instance. 
 


9. Why was it important for you and for your colleagues to actively promote an international and varied art scene? 
I think this may help Thailand to realize how important art is, by learning from other countries. If we want to be progress and more humanity way – we must support arts.
