Khao Tom Mud                                                                                                                                                   (Steam Banana stuff in sticky rice & coconut milk wrapped in Banana leaves)                                                                     oil on canvas, 1968
During the time I studied with Tang Chang, (started 1967), one of the discussions we learnt about British Pop Art, Andy Warhol, etc., that kind of stuff. I was interested in the idea of popular culture, and I picked the form of Khanom Thai (Thai sweet). I painted Khao Tom Mud and Khanom HSai Sai (Rice flour stuff sweetened coconut, or soy bean paste wrap in Banana leaves). Both have distinctive form and shape, and all Thais are familiar with the look. They both painted in really big size, as monumental images.   
When Ajarn Chang, held a group exhibition in his house in 1968, Khao Tom Mud was selected to the show. This was my pride, to be a real artist.
After I left his home studio, I continue this subject several more images of Thai sweets. However, since I moved around a lot then, the all paintings were left at somebodies’ houses, where I stayed for a short while, and all were abandoned and lost. Only one survived as Ajarn Chang kept it for me. 

Forest Series,                                                                                                                                                                   Oil on Canvas, 1968
In this second year studied with Tang Chang, he persuaded his students to find each own technic and subject that suite to the subject. I think this series painting came about after I have done so many lines and dots drawings, I decided to try out oil painting. Oil paint was very expensive, and I was able to buy one tube, so this was a kind of try to do different things. Another idea was from my discussion with Ajarn Chang about a conceptual works to do one stroke a day until the canvas filled with different strokes. I did not get a chance to do such conceptual painting, anyway, but this forest series was something more concrete.
There were 4 or 5 in this series, but the time has eaten them away, I am now have only 3 in my collections.

Fist Series,                                                                                                                                                               Oil on Canvas, 1973-74
In 1971-73, my wife and I decided to return to live in Nan, my home town, after spent 10 years of my teen elsewhere. I left art school finally in 1970, and spent the time traveling and learning from real lives. I’ve learnt a lot the from travelling in North and Northeastern region about Thailand situation as well as about US war in Vietnam, Laos and Cambodia. There was little information in Bangkok about US military air bases in Thailand soil, which bomb Vietnam for years. The presents of American soldiers in cities in Northeast regions, and American rock & roll music, as well as Joan Biaz, Bob Dylan, etc…, somehow shape my life.
Nan, my home town, in 1970s, was a battle fields between Thai government and Communist Party of Thailand. In my mind then, was about returning home, where all my friends were elsewhere, the city was like to dare to live, but for me that was a kind of reflections I heard from people that never been to Nan. Anyway Nan was a peaceful small town, as always, not so much cars and big vehicles probably only military trucks then, which reminded us about the presented war, then. I was able to try new painting in this new environment, and was suspected by the government military agency. I was an innocence suspect, my art life took me to political realm for the first time. However, as I stayed longer, in Nan, I learnt bits by bits about the communists from people who came by, villagers, especially a soldiers friend of a friend who came to drink during the war break, and from an old friend who stock communist food supplies at my house, etc…
On another front in Bangkok and other big cities, where students were actively engaged in freedom fighting, then. My poetries were published in different student’s journals, and underground newspapers, all published by my friends. 
The fist painting, was reflections of situations, I was confronted with, the only things I have is my own strength. I was not part of either side, but I was among them all. I did not feel I need to defend my life, but only my body, my rare fist. At the end, when students led uprising in Bangkok, which toppled the military government in Oct 1973. I remember the night when my military cousin came and told me to leave before morning. The first time I’ve learnt about dangerous situation from how I live my life.  I took a few paintings out of the canvases, rolled them and take them along. In November 1973, I flew to Boston with my wife Noi.
I continued the fist series in the United States. Many young artists in Boston I associated with especially in the Museum School where I took advance study. The fist painting were exhibited a few times in group show to raise fund for artists free weekend studio, which I was one of the organizers. One or two fist painting sold for a few hundred dollars, which was enough for our program to continued. 
The political situation in Thailand got worse, and in October 1976 the student movement in Thailand was crushed by the military, many killed and arrested, and most of my friends who involved in the movement fled to join the communist, in the jungle around my home town. I stayed on in the United States and became full time activist, as a spoke person of Thai overseas movement – Union of Democratic Thais. 
Fist series was my last serious paintings, until I return to Thailand in 1985, and started performance art.  
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