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Lee Wen is a Singaporean performance artist on social identity themes, and best
known for his Yellow Man performances. Painting his own body with bright yellow poster
paint, he expresses an exaggerated symbol of his ethnic identity as a citizen of Singapore.
He is also a member of The Artists Village (TAV), and part of the International Black Market
performance collective. In 2003, Lee spearheaded the Future of Imagination international
performance art festival which one of the best art festival in Asia.

Lee also taught art at Tokyo National University of Fine Arts and Music , taught
workshops at Hanoi University of Fine Arts, University of Ulster, UK, Universidad Autbnoma
Metropolitana, Mexico City, and Musashino Art University, Tokyo. On 21 October 2005, Lee
Wen was presented with the highest cultural award, the Cultural Medallion for his immense

contributions to the development of local contemporary art.
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Zoncy Phyu was born in 1987, she graduated computer science in Yangon in 2007, and
study art with Daw New New Yi from 2003-2007. After graduation she joins Zero Modern and
Contemporary Art, and began to perform her own art, after participate in NIPAF 09 Workshop
in Japan. She is an upcoming young women performance artist, with new generation ambition
that Burma must be living up to be an equal nation with other nations in the world. Zoncy was

invited to Asiatopia 10/2008, and has been perform in Germany, Indonesia and the Philippines.
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Rachel Saraswati O'Donoghue, born on 4th February 1977 in Yogyakarta. She works at
Hutan Pangan Cultural centre as the director and currently also runs Oxen Free beer garden
and kitchen as both director and finance manager. She loves to explore her voice to creates
sounds while performing. She believes that imperfection is the perfection itself. She joined

Performance Klub for nearly 3 years and resigned after the 3rd festival.
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Victor Emmanuel Carmelo D. Nadera, Jr. is well respect as “father of performance poetry
in the Philippines,” he is an award winning poet, fictionist, playwright, and essayist. Since 1996
up to now, he gives poetry workshops at the Stairway Foundation in Puerto Galera, Mindoro
for their National Commission for Culture and the Arts-funded performance poetry production
(2001) after conducting poetry therapy sessions at the National Bureau of Investigation Treatment

and Rehabilitation Center as well as with Persons With AIDS at the Bahay Lingap of the San
Lazaro Hospital.
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A sculptor by train,participated in many international and national sculpture symposium since
1985. She began to do public participation work in 1991 and then performance in 1992. In 1997 she
did an install-action about Japanese migrants in Mexico. She met Lee Wen in 1994 and since 1999
when Makun their son was born, she emphasis her activities in organic living, by organize work shop
with children "Human being is made of the earth" in 2006, “Gabage is the food for Earth”, in 2007.

Besides she has been research on name of plants in her surrounding neighbourhood.
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Paisan Plienbangchang, one of the most
welknown Thai performance artists, though he also makes painting, installation and a writer. He
helped found a Lay Down Project, which concern about peace and love and against all form of

violence and war, as well as all injustice in society.
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Jittima Pholsawake is a recorder of her own journey,

people’s lives. She also makes TV documentary about rice

culture in Maekong river basin. Jittima started to make
performance art in 1995, her works mainly about community rights, and that’s make her works
more objective than subjective. She is a co-founder of Maekong Community Art Project.
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Nopawan Sirivejkul is one of the up coming women performance artist in Asia. She
enter to performance world by working as a manager of Asiatopia Performance Art Festival
in 2002. She is also a photographer, and works in other media as well, she writes essay and
about contemporary culture and a webmaster. As a performance artist she has traveled to
perform in many countries, includes; Japan, China, Korea, Indonesia, Philippines, Singapore,
Myanmar, Poland, Germany, Canada, etc....
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Nopawan Sirivejkul is one of the up coming women performance artist in Asia. She
enter to performance world by working as a manager of Asiatopia Performance Art Festival in
2002. She is also a photographer, and works in other media as well, she writes essay and about
contemporary culture and a webmaster. As a performance artist she has traveled to perform
in many countries, includes; Japan, China, Korea, Indonesia, Philippines, Singapore, Myanmar,

Poland, Germany, Canada, etc....
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Chumpon  Apisuk was born in Nan but has been active in art&cultural movement in
many country. He is a pioneer of performance art in Thailand, has been perform in more than
30 countries. He is also an organizer of performance art festival, an activist in art and culture. He
works in collaboration with Noi Chantawipa Apisuk in community art project under EMPOWER
Foundation, where Noi is a founder and director. He is a founder of Asiatopia Performance Art
Festival, a member of the board of Bangkok Art & Culture Centre Foundation and a Secretary
General of Artists Networks in Thailand.
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Jittima Pholsawake is a recorder of her own journey, people’s lives. She also makes TV
documentary about rice culture in Maekong river basin. Jittima started to make performance art
in 1995, her works mainly about community rights, and that’s make her works more objective
than subjective. She is a co-founder of Maekong Community Art Project.
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Chantawipa or Noi Apisuk is a human rights activist. She is a founder and now a Chair
and Director of EMPOWER Foundation. Noi is a social philosopher, creators of projects which
involve community people in the making and managing the project. She is also a dress dasigner,
a photographer, and sometime perform with Chumpon Apisuk. A welknown community art
project of EMPOWER Foundation “The Joureney of Kumjing” won a London’s international
“Freedom to Create Award” in 2009. Currently a project “Mida Tapestry” is in one of the issue
in community rights circle, the project involve “Hit&Run” research which is about the effects
of Anti-Human trafficking policy towards sex workers community, Mida Tapestry inspired by a

women who embroid the story panels about how she was arrested and a you tube famous
short movie “Last Rescue in Siam”.
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Asiatopia Intemational Performance Art Festival in cooperation with Designated

from 6 countries in ASIA will be together for 5 days at a newly found Center for

Artists Exchange in Baan Namkrog Village, Amphur Muaeng Nan, Nan Province

Artists: Lee Wen, Singapore

Rachel Suraswati , Indonesia

Satoko Lee, Japan

Vim Nadera, ThePhilippines

Zoncy Phyu, Myanmar

Boonsong Rodtap, Thailand

Jittima Phosawake, Thailand

Mongkol Plienbangchang, Thailand
Paisan Plienbangchang, Thailand
Documentation: NopawanSirivejkul
Organizer/Facilitators: Chumpon Apisuk
Logistic/Hospitality: Chantawipa Apisuk
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