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ASIATOPIA # 16/2014 schedule

Asiatopia Talk #1

Performance Art in Thailand; The Development and Connectivities Between Artists in SE Asia
By Chumpon Apisuk and Nopawan Sirivejkul

21 August 2014, 14.00 - 16.00 hrs.

At Friend of BACC Room, 6th floor, Bangkok Art and Culture Centre

Asiatopia Talk #2

Performance Art in New Society By Randy Gledhill (Canada) and Nopawan Sirivejkul
3 August 2014, 14.00 - 16.00 hrs.

At Friend of BACC Room, 6th floor, Bangkok Art and Culture Centre

Performance Art Workshop By Randy Gledhill (Canada)
4-5 August 2014, 11.00 - 16.00 hrs.
At Studio Room, 4th floor, Bangkok Art and Culture Centre

The Art Show of Young Performance Artists By Co-Artists in Performance Art Workshop
6 August 2014, 15.00 - 19.00 hrs.
At Studio Room, 4th floor, Bangkok Art and Culture Centre

Asiatopia Talk #3

The Movement of Performance Art in 1980s By Chumpon Apisuk and Nopawan Sirivejkul
2 October 2014, 14.00 - 16.00 hrs.

At Friend of BACC Room, éth floor, Bangkok Art and Culture Centre



The International Performance Art Festival ASIATOPIA # 16/2014
25 October 2014, 15.00 - 20.30 hrs.
At NAN

Asiatopia Talk #4

History of Israel Performance Art and Poland Contextual Performance Art
By Tamar Raban (Israel) and Waldemar Tatarczuk (Poland)

30 October 2014, 16.00 - 20.00 hrs.

At Friend of BACC Room, éth floor, Bangkok Art and Culture Centre

The Infernational Performance Art Festival ASIATOPIA # 16/2014
31 October - 2 November 2014, 15.00 - 20.30 hrs.
At Friend of BACC Room, éth floor, Bangkok Art and Culture Centre

The International Performance Art Festival ASIATOPIA # 16/2014
9 November 2014, 16.00 - 20.00 hrs.
At Chiang Mai University, Chiang Mai

NOTE: The schedule is subject fo change
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ASIATOPIA

This year marks the 16th anniversary of
ASIATOPIA and making it one of the
long-standing performance art festivals in
Asia. ASIATOPIA is the performance art
festival where performance artists in various
regions around the world can connect and
enlarge the creative ideas together, as our motto

"Because we dream, so we are searching".



ASIATOPIA aims to be a platform and support
performance art in Asia by building up
collaborative networks between performance
artists in each country. This annual festival
has become not only a place for artists to
learn, exchange and share knowledge about
arts, culture, and lives but it also enhances
their experience as a whole. Since 1998,
many Thai performance artists such as
Chumpon Apisuk, Vasan Sitthiket, Phaisarn
Pleanbangchang, Jittima Phosawake, Mongkol
Plienbangchang, Padungsak Kochsomrong
and Nopawan Sirivejkul have been invited
to various international performance art
festivals around the world. Moreover, ASIATOPIA
infends to promote performance art studies
in Thailand where students and the general
public can participate in lectures and
workshops. The lectures and workshops
have brought many international artists and
lecturers including Boris Niesalony (Germany),
Richard Martel (Canada), Monika Gunther
and Ruedi Schill (Switzerland), Morgan
O'Hara (USA) and Melati Suryodarmo
(Indonesia) who recently joined the

programme in 2013.

Performance art (Live Art / Action Art) is
an art practice which was shaped in the
1960s modern art period. Today, it has
become very popular among young artists.
According to the free form arts and the

challenge in social conditions through arts,

arts have been estranged from human's
daily life, appraised, and protected as
valuable and distanced art objects.
Performance art, therefore, reflects the power
of spontaneous and connection between
the artists and audience. The challenging
process of making art in front of the audience
from beginning fo end is a true value of an
abstract art. However, the process of creating
live performance art, which had been using
by the artists in the last 50 years, greatly
contradicts the old traditions and therefore
allows the artists to be competently free

from all boundaries and able to create

and discover the possibilities.
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ASIATOPIA TALK #1

"Performance Art in Thailand; The Development and
Connectivities Between Artists in Southeast Asia’
By Chumpon Apisuk and Nopawan Sirivejkul

"Performance Art' was renowned and accepted
as one of the processes of making art in the 70s.
'Conceptual Art' at that time based on thoughts
instead of merchandises. Making performance art
by following this concept was prosperous and
powerful so that performance art became the
most tangible art work which did not only
perform at museums or galleries or
established itself as a study of performance art
but also appeared on the art critique articles

in various medias.

Performance art in Asia had been continuously
developing. The first period of making
performance art in Asia focused on a mirror
of society and extremely posed a proactive
question about what had happened in society
in each country. In Thailand, the beginning
of performance art was come from the activists
and a group of artists who wanted to break free
from the traditional art then it was ongoing
progressed to be 'ASIATOPIA', an infemational
performance art festival. Until now,
the performance art trend in Thailand has been
expanding by the young artists' aspects so
the ideas and aspects of creating art are

significantly differentiated.
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ASIATOPIA TALK #2
‘Performance Art in New Society'

By Randy Gledhill and Nopawan Sirivejkul

Performance Art in Modern Society — Live
Performance Art as the Contemporary Art Work
Selecting Performance Art — Performance Art

Activity in the Intemational Scale

'Performance Art' might probably happen at
every place and make at everywhere due to
the situation and space. Playing in the space
by the artists is the process of making the live
performance art. The performance art is not
the theater. The artist is not the actor. The story line
does not follow the plot. These distinct paradigms
of making the art are the performance art.

In the modem society, performance art has been
inferpreted in many extensive ways but we still
call it 'Performance Art'. It's a doubtful question
that dose this art still be one of the processes of
making fine arts? How do the performance artists
make money from their work in this period?
What are the criteria of selecting the
performance art in the international scale?
Why it is still be a dubious issue that this is a process
of making performance art in Southeast Asia
and this is a Western. "What are the lines?"
How does the artist should do to make the
infernational performance art? And what

the audiences get from the show?
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ASIATOPIA TALK #3
'"The Movement of Performance Art in 1980s'

By Chumpon Apisuk and Noppawan Sirivejkul.

When art is presented as a live performance,

it is even more obvious that art is a part of

our life. To study the progression of the
performance art in Thailand, it is necessary
that we must know and understand social
environment in neighbor countries so that
we can understand the art clearly. ASIAN

in 1980s is the era of liberty; after the
Indochina War, many countries were
independence from the great power. The change
in politics and society moved the activist
artists and people in society fo aware of
the existent of their freedom and democracy.
From this concept, many group of artists were
founded in many countries, for example Utan

Gayu in Jakarta, Indonesia, Artists Village in

Singapore, Bagiou Arts Guild in Philippine



and WeaTeeSmai at Sin Phirasi art gallery
Bangkok, Thailand. This era can be considered
as the beginning of the true performance art
in ASIAN.

Until now that performance art has more
specific words for its various art styles
such as Time base art, Action art, Live art,
Conceptual art and Spiritual art.

Performance art has been broughtto a class in
art schools even though its concept does not
seem to be fitted in school. In this seminar
we will talk about this conflict, the journey
of performance art from the past to the
present and the future of the ASIATOPIA.
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ASIATOPIA TALK #4

'History of Performance Art in Israel and
Poland's Contextual Performance Art'
By Tamar Raban (Israel) and

Waldemar Tatarczuk (Poland)

Tamar Raban will present the history of the last
25 years of performance art in Israel; the
progression in various aspects including
education, private institution and The
performance Art Platform which was founded
by The Shelter 209 Foundation in memory of
Dan Zakham and is considered as an
improvement of the interdisciplinary arts

in Israel.

The Performance Art Platform is the place for
all performance artists across Israel; there's
a lecture class by Tamar Baran, workshop events,
an intemational performance art festival which
is supported by the ministry of culture and
education under Israel government and
also giving an information about  the university
that teach performance art especially in

Jerusalem city.

In part of Waldemar Tafarczuk, early this year
the performance art field has just lost a famous
contfextual performance artist; Jan Swidzinski
which in this seminar we will talk about his and
other interesting Polish artists' aspect in
performance art. We will also talk about the
beginning of a Poland's performance art which
is in around 1960 and progressively developed
in 1970. The artist in this period are Zbigniew
Warpechowski, Jerzy Bere$, Jan Swidzinski,
Krzysztof Zarebski, Przemystaw Kwiek,

Zygmunt Piotrowski, Janusz Batdyga,
Jerzy Onuch, Marek Konieczny, Krzysztof Jung
and Andrzej Dudek-Durer. There were just a few
female performance artists in Poland in that
fime and the important artists are Natalia LL,
Maria Pinidska-Bere$ and Teresa Murak,

Ewa Parfum.

Waldemar Tatarczuk started working on
performance art in 1988 while he was a student
in Lublin; the city that was full of the movements
of the performance art. When Andrzej Mroczek
became a director of the Galeria Labirynt, he
held the first international performance art
festival in 1978 with the tittle "Performance
and Body" Waldemar Tatarczuk started
performing his own performance since 2000.
Currently, he is the director of the Galeria
Labirynt which is supported by the Local

organization in Lublin.
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Chumpon Apisuk

Studied art at Changsilpa School of Fine Arts,
Silpakom University and The School of Museum
of Fine Arts, Boston, Massachusetts, USA.
He also studied art with Tang Chang during
the year 1968-1970. Chumpon found Concrete
House, and Art and Community Action Center
in Nonthaburi, north of Bangkok in 1993.
The Concrete House is the first art center,
which open specifically for performance art
in Thailand. As an artist, he is one of the
pioneers in performance art in Thailand.
Since 1985, when he was working as an
assistant to thedirector of Bhirasri Institute
of Modern Art,in Bangkok, he organized
a multi - disciplinary live event called
Wethi-Samai (Contemp-tre). In 1988, Chumpon
found Asiafopia Infemnational Performance Art
Festival in Thailand and also be a director
of the festival. For more than 30 years he has
been invited fo teach, lecture and perform

in many countries, around the world.
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Randy Gledhill

Randy has an international history of artistic
recognition spanning over three decades,
including his ground breaking and influential
collaborative partnership as one half of

Randy&Berenicci. His chameleon oeuvre of
activities includes performances,
installations, public art commission,

videos, sculptures, critical writing,

curationand cultural activism. He is
currently Excutive Director and Curatorof
Vancouver's LIVE Performance Art Biennale;
and is researching new global performance art

manifestations, movements, and network.

www.livebiennale.ca
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Tamar Raban

Tamar Raban graduated with a degree in Arts
from Haifa University in Israel. She is one of
the founders and current director of Shelter
209, a non-profit organization for the promaotion
of infer-disciplinary art in Israel. She is also
a founder of "Performance Art Platform",
a center for performance art in Tel Aviv and
artistic director of "Ensemble 209" and ZAZ
festival, a renowned infemational performance art
festival in Israel. She has been invited fo teach,
lecture and perform in many counftries,

around Europe and Asia.
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Waldemar Tatarczuk

Lives and works in Lublin, Poland. Tatarczuk
is a performance and installation arfist as well as
an art curator. He is the founder of
Performance Art Centre in Lublin where
he acted as a curatfor in 1999—2010.Currently
he is a director of Galeria Labirynt (Labyrinth
Gallery) in Lublin.He has been active as
a performance artist since 1988. He has
taken part in performance art events
throughout Europe, North America and Asiq,
as well as conducting art lectures and curating

many art festivals around the world
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Nopawan Sirivejkul

Nopawan is a veteran performance artist.
She has been the manager of ASIATOPIA since
2002. Apart from being an artist, she is also an
independent researcher and a documentary
wrifer. Nopawan received a research scholarship
from Department of Cultural Promotion for her
research on 'The Case Study of Social
Development of Kui People at Baan Ta Klang,
Surin Province'. She was a researcher and a
coordinator of 'Borderless Art Project’ for
Empower Foundation in 2003. She worked as
the project coordinator for Concrete House,
manager of cultural program for organized
Infernational AIDS Conference in 2004, and
‘MiniMoVes' art project between Thailand
Myanmar, Thailand/Japan and Thailand
Singapore during 2007-2010. As a performance
artist, Nopawan was invited to perform in many
international art festivals around the world
such as Israel, Poland, Germany, Canada,
Japan, China, South Korea, Taiwan and

Southeast Asia.
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Born in Kobe, Japan, Hiromi lived in Cardiff,
Wales from 1992 to 1997, where she obtained

a BA degree in Fine Art. Since she was a

student, she has presented performance and
installation works internationally. Her works
make poignant observations of daily life in
contemporary society often in an ironic and
humorous nature. It makes us reflect on our
overlooked daily life. She also collaborates
with various artists, such as sound artists,
free jazz players and Indonesian Shadow

Puppet (Wayang Kulit).
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RAFAUN Lald@In / Jittima Pholsawek

Ine / Thailand

"Words , poetry, light, moving images, and
every part of the body can be used to fell
stories through live performances. This is the
way I choose fo recount many stories on my
path through life." Jittima starfed doing live
performances and participated in many
performance art festivals locally and
internationally since 1994. She is the founder
of the Community Art Project where she and
other artists would go and work with the people
in local communities with environmental and
or cultural issues such as Mekong River,

Salween River and Urak Lawoi village.
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Bom in 1972, Jeremy has been involved in the

arts since 1993. His works are always based

on the social system, asking questions of
where and how one lives in a society? After
finishing his study in 1995, he had been
practicing as an artist and had explored
different artists in different fields. He have
since traveled outside Singapore fo participate
in arts exhibitions, festivals and artist in
residencies in many countries such as Germany,
Italy, Austria for UNSECO Artist in Residency,
Hong Kong, Vietnam, Indonesia, Australia,
South Korea, China and Thailand.
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Bomn in Israel in 1981, Kineret currently lives in
Tel Aviv. She graduated from the School of
Visual Theatre (SVT) in Jerusalem with a B.E.D
in Education and Art and in addition, a graduate
of Performance Art Introduction conducted
by Tamar Raban at Tel Aviv's Performance Art
Platform 'PAP". Since 2005, Kineret has been
quite the globe-trotter with her performances
at festivals and galleries taking her around
Europe, South East Asia as well as her home,
Israel. In her praxis she collects impressions
days or weeks before performance. The necesssity
fo do, as in manual labor, and the unpractical,
random poetical action, is part of the fension,

which drives her works.
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14908 WAILLNEN /Mongkol Plienbangchang

‘Ine / Thailand

Born 1965 in Bangkok, Mongkol has taken
performance as one of his artistic activities
since 1995. His works has been developed
and based on political protest art with
intertwined emotions of profound anger,
violence and peaceful franquility. Apart from
performance arts, he also does paintings and
writes poetry. He has performed in many
countries including Poland, USA, Japan, Korea,

Taiwan, China and Singapore.




18U 1PN / Mei Tung Chan

#0414 / Hong Kong

firluganda 90 71 goane ui 3 quieu 1
2553 foTuusnilenaEuyinaufialz iandgn

ATILINAIYNITUAAILATILLOULEN ST UL

Fafhifuifeiufifansdanenide 21 1
nou wesdlilAFsurmmefalslnoase unae
dosuimnauaunsaaiassdaalzuaz
Auniinnwesiiesld ieemeuviufials
LAPIEALLAULLAERUAE1a1s Uz iU
oauanduday ua:taaﬁqﬁaﬁudmﬂﬂu
findslumsnlAsudlguasmumafials 1

Bom in 1990 "Post-90s", in Hong Kong, began

o do performance art in 2010, just decided

to do it, by herself, do it on street, alone,
on the date of 3th June, when was the night
of massacre 21 years ago before she born.
She did not have academic fine art training.

She thinks all humankind have needs to create
and to articulate, and everyone can explore
their own art form fo express themselves. She
likes to do performance art in public spaces,
rather than in the galleries. She believes people
have the energy to transform the art piece fo

another level.
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Born in 1958, Michiko lived and studied in
Ireland and England for years before coming
back fo Japan and started working with local
artists. Most of her works are simple and direct

pieces using body as the medium.
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Born in 1964 in Bangkok, Thailand, Padungsak
received a BFA in Painting at the Faculty of
Fine Art, Chiang Mai University in 1991 and
a Masters degree in Art Education at the
Faculty of Education, Chulalongkom University
in Bangkok in 1999. As the Directfor of Studio
Xang, Chiang Mai, Board member of MAP
Foundation, he champions its initiatives,
which combine art, education. Padungsak
is also a practicing artist and painting
instructor at Chiang Mai University. He has
performed and exhibited widely, domestically

and internationally.
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Preeyachanok graduated from Department
of Traditional Thai Art, Faculty of Painfing
Sculpture and Graphic art, Silpakom University
and focuses her practice upon media art,
feminism and community, providing a
commentary on contemporary social issues.
She has made detailed studies into the
perceived female role in Thai traditional
culture and the transmission of these values
from one generation to the next. She has
explored these ideas through sculptural and

performative art as well as video elements.
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An upcoming performance artist from Thailand,
Pitchanan lives and works in Bangkok. She
recieved a BA (Thai Art Major) from the
Faculty of Fine Art, Silpakorn University.
Before becoming a volunteer for Thailand's
performance art community 'ASIATOPIA',
Pitchanan has participated in many workshops
with ASIATOPIA. Her works mainly concern
with humanity, femininity and psychology
with the use of black fabric as a symbol for

a blackhole.
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Born in 1971, Ran is an interdisciplinary

artist, a theremin/cellist, a music composer
for Confermnporary Dance Groups, a performing
artist, a video art and independent film director
as well as experimental music arfist. Ran
is a member of Israel's Performance Art Platform.
Most of his works are freeform art with sound
and noise created by subjects which are not

common music instruments.
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Bom in Beijing in 1963, Shi sen Chen currently
resided in Hong Kong. He joined the "Southem
Artists Salon" in 1986, and started his

performance art creations. He went fo Japan

in 1987 after the Tiananmen Incident in 1989
where he participated in the people's movement.
This changed the theme of his works. His works
mainly reflect the oppression by wars and
massacres, and also reflect on the culture
of the east. He uses poetry, block printing,
installation and so on as a mean of expression.
He has been invited to join many art
exhibitions in Europe and Asia including

the Art of Encountering IV in Germany.
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Born in Israel in 1955, Tamar graduated

with a degree in Arts from Haifa University
in Israel. She is a performance artist who
uses various mediums including sculpture,
installations and videos as part of her
performances. Tamar has performed in
festivals, museums, galleries and theaters
both in Israel and abroad. She is one of
the founders and current director of Shelter 209,
a non-profit organization for the promotion
of infer-disciplinary art in Israel. She is also
a founder of "Performance Art Platform”,
a center for performance art in Tel Aviv
and artistic director of "Ensemble 209"
and ZAZ festival, a renowned international
performance art festival in Israel. Her works
are subtle and slow paced focusing on

stories and fraditional folklores about women.
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Waldemar is a director of Galeria Labirynt
(Labyrinth Gallery) in Lublin, Poland since
2010. He has been active as a performance
artist since 1988. He has taken part in
performance art events throughout Europe,
North America and Asia. Waldemar is also a
curator for many exhibitions and festivals.
His performances are slow and steady, felling

stories of being lost and bitter memories.
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At the age of eight, Wannaphon or Sai started
her career as a TV actress. She went on to
reach celebrity status featuring in multiple
Thai television programs and films in the mid
1990's. In the early 2000's Sai turned her
focus tfowards art - working across a wide
variety of mediums including paints, ceramics,
performance art, Music, VDOs and poetry.
She went to study mural painting at
Kala Bhavana Institute of Fine Arts at Visva
Bharati University in Santiniketan, India.
Sai has since been a regular contributor
to various arts publications in Thailand,
and is a strong advocate for political
fransparency and environmental development
through her artworks, media presence and

written commentaries.
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Wenmin is an upcoming artist from Chengdu,
China. She is interested in the true state of

freeing the body and the mind. Her recurring

themes are "ego", "ethics", "right" and "word",
"poetic" and "mysticism". Her works involve
performance art, paintings, voices, videos

with modern dance.
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A PhD. student from Lviv National Academy

of Arts, Ukraine. Yaryna works with
painting, performance art, installation
and dance. She has been invited to perform
in many festivals in Europe and Asia.
Her works focus on the research of spaces
with human presence, looking for the
situations of revealing a dual reality, the

ambiguity of cerfain items, places, situations.
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Another artist from Ukraine, Yuriy mostly work

with first-mafter and space. He tends to leam
possibilities of human body through simple
and laconic gestures, mostly in combination
of natural and synthetically elements. He
believes that the phase of creativity can be
characterized as "gesture as a way of

self-knowledge."
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