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Program

Nan Province; Huen Mae Kumpaeng artists exchange center, Kong Kwai District
5-11 November: SE asian artists exchange o . .
5-11 waalnnau dntlualfinasiuaanidavlsasiunuantdasuyuuasnIsniniiiu

Bangkok; Bangkok Art & Culture Centre
14-15 November performance workshops
Workshop 1: Monika Guther & Ruedi Schill
Workshop 2: Morgan O'Hara
14 - 15 waainau viavdfiiinsusasda work shop 5
viavi 1 Teadalluansidiasuaud Tuinn Aumas uay 76 4ad
Yiavil 2 Teadatluannanigaluinn duasa wasunu 1a @19

16-18 November Performance events

16 — 18 waAInau Aalzuanadn wanaLatdainidea

17 November Artist talk by Sinead O’'Donnell “Disable Artists Festival”

17 waeIneu ussenafiLtA aadfitan 1a eauluad Wita wdnadals@aluinig

Nakonratchasima; Korat city plaza

21-22 November Performance Workshops
Workshop 1: Monika Gunther & Ruedi Schill
Workshop 2: Sinead O’'Donnell

21 - 22 waElInau viavdjdansudavda 5
%iavi 1 1ea ualiin Aunas & 76 Tad
Y29 2 Tag dulue Tanaulua

24-25 November Performance events

24-25 wWaAINEU daTnide dadsusaaaioniauassudun

Aendudailu About the artists
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Monika Gunther and Ruedi Schill started to perform together as a duet in 1995, though Ruedi Schill started as a
solo performer since 1975 and Monika in 1980. Through their long time activities in performance and teaching both
were awarded Artist of Luzern City, Switzerland. After that they started International Performance Art in Turbine
Giswil, a small town in Switzerland.
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Morgan O’Hara was born in Los Angeles, grown up in Japan and live in New York
city. She began her performance carreer in 1989, with distinctive style and technic.
She also teaches art and psychology in art in many art schools in USA, Europe
and Asia. This is her first time in Thailand.
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Sinead O’Donnell was originally fron Dublin city, Ireland, but she has moved to Belfast since 1995. She studied
textile art and sculpture at University of Ulster in Belfast, and went to take graduate studied in time art in University
of Darlington. Since then she has been active in performance in Asia, and South Ireland. Her work based on
personal experiences as normadic, she performs as she travel to learn and exchange with different culture. To be
in different culture environment inspired her to new works, and sensitivity.
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Lee Wen is a Singaporean performance artist on social identity themes, and best known for his Yellow Man per-
formances. Painting his own body with bright yellow poster paint, he expresses an exaggerated symbol of his eth-
nic identity as a citizen of Singapore. He is also a member of The Artists Village (TAV), and part of the International
Black Market performance collective. In 2003, Lee spearheaded the Future of Imagination international perform-
ance art festival which one of the best art festival in Asia.

Lee also taught art at Tokyo National University of Fine Arts and Music , taught workshops at Hanoi University of
Fine Arts, University of Ulster, UK, Universidad Auténoma Metropolitana, Mexico City, and Musashino Art Univer-
sity, Tokyo. On 21 October 2005, Lee Wen was presented with the highest cultural award, the Cultural Medallion
for his immense contributions to the development of local contemporary art.

Rachel Saraswati/s1t2ia 211518216 - Indonesia

Photos: Doli. Courtesy: Perfurbance Festival .
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Rachel Saraswati O'Donoghue, born on 4th February 1977 in
Yogyakarta. She works at Hutan Pangan Cultural centre as the
director and currently also runs Oxen Free beer garden and
kitchen as both director and finance manager. She loves to explore her voice to creates sounds while performing.
She believes that imperfection is the perfection itself. She joined Performance Klub for nearly 3 years and resigned
after the 3rd festival.

Vim Nedara /%33 tua191 — The Philippines
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Victor Emmanuel Carmelo D. Nadera, Jr. is well respect as “father of performance poetry in the Philippines,” he is
an award winning poet, fictionist, playwright, and essayist. Since 1996 up to now, he gives poetry workshops at the
Stairway Foundation in Puerto Galera, Mindoro for their National Commission for Culture and the Arts-funded per-
formance poetry production (2001) after conducting poetry therapy sessions at the National Bureau of Investigation



Treatment and Rehabilitation Center as well as with Persons With AIDS at the Bahay Lingap of the San Lazaro
Hospital.

Yiorgos Zafiriou / uada 2ivil51a - Australia
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Yiorgos is an interdisciplinary artist from Australia, he works with
performance, installation, photography, video, textiles, drawing and
sculpture. His interest is in interplay between materiality of the body and its
relationship to the art object through performance.

aiau 4 / Zoncy - Myanmar
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Zoncy Phyu was born in 1987, she graduated computer science in Yangon in 2007, and study art with

Daw New New Yi from 2003-2007. After graduation she joins Zero Modern and Contemporary Art, and began to
perform her own art, after participate in NIPAF 09 Workshop in Japan. She is an up coming young women
performance artist, with new generation ambition that Burma must be living up to be an equal nation with other
nations in the world. Zoncy was invited to Asiatopia 10/2008, and has been perform in Germany, Indonesia and the
Philippines.
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Jiandyin are interdisciplinary collaborative artists. Their work focus on how to create space and form to construct
relationships between human and human in relation to his/her social context. In 2010, they initiated the Dialogue:
Seeing and Being, an interactive performance that invite audience to participate by drawing front and back portraits
for them at many public spaces. In 2012, the project is continued with a title “We are Going to Taipei” that operated
the art process at several sites in Taipei and met some participants at their homes. The relationship that is
developed by the conceptual art process of drawing portrait and etc. will convey artists, participants and audiences
to experience and come across a transition of social, cultural and personal space, the overlapping condition when
living together.
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Mongkol Plienbangchang has taken performance as one of his artistic activities since 1995. However, his works
developed and based on political protest art, profound and anger, violence and peaceful, etc... He is also make
painting and write poetry. He has perform in many countries include Poland, USA, Japan, Korea, Taiwan, China
and Singapore, for instance, etc.
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Padungsak Kotchasamrong has been performed for more than 15 years. Currently he is a
vice dean and head of painting department at Fine Arts Faculty, Chiangmai University.
Padungsak works is structural based, with systematic procedure and express about his
social & political stand.
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Jittima Pholsawake is a recorder of her own journey, people’s lives. She also makes TV
documentary about rice culture in Maekong river basin. Jittima started to make
performance art in 1995, her works mainly about community rights, and that's make her
works more objective than subjective. She is a co-founder of Maekong Community Art
Project.
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: Paisan Plienbangchang, one of the most welknown Thai performance artists,
ﬂ though he also makes painting, installation and a writer. He helped found a Lay

Down Project, which concern about peace and love and against all form of

violence and war, as well as all injustice in society.
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Boonsong Rodthub, a young performance artist, with his first
participation at Asiatopia for the first time in 2011. He is also makes
sculpture, painting, print making as well as mixed media. His works is

about people and its wisdom.
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Sompong Tawee is a poet, movie actor, performance artist and short story writer. He
also a literature critique. As a performance artists he has been performed in many
countries such as Austria, Italy and Korea.




INTRODUCTION

ASIATOPIA 14/2012
Thailand 2012:

‘Asiatopia 13’ Escapes to Chiang Mai, fleeing
the 201 | Great Floods of Bangkok

2011, September till December, ten provinces of
Thailand were underwater; rice fields were
flooded, houses were flooded, villages were
flooded, towns were flooded, market places
were flooded, factories were flooded, cars were
flooded, roads were flooded, cattle farms were
flooded, vegetable and fruit trees were flooded,
hundreds people drowned in the floods ...

2012 April, drought spreads throughout north
and northeastern provinces, there had been no
rain since last cold season; rice fields were
cracked dry, thin rice plants wilt, dying in
scorching sun, rivers dried up, animals suffer...

A tropical heat storm ripped through empty
farmland, blowing off roofs and destroying
houses. An earth quake rocked the ocean off the
island of Sumatra, reverberating from the south
up as far as Bangkok and beyond. Tsunami
warning sirens screamed throughout the
Andaman shore. Then four days after, Phuket -
the pearl of Andaman -was for the first time, the
center of series of earth quakes...

Natural disasters... nature’s warnings... have
gotten harsher each year... the world has woken
up from an ignorant slumber... and we know we
must care more and more about the movement
to save the world... We need to learn
immediately from people’s organizations that
work in developing healthy solutions for our
earth, organic farming, ecological friendly
development programs and quick responses in
protect watershed areas, etc...
Artists share the common human
responsibility to care for our planet ...

Now today the people in Bangkok and
surrounding provinces fear the coming rainy
season which may bring another Great Flood.
No one has any faith left that government can
manage the situation. The government has not
done anything to show the people how they will
be protected, or to share the lessons learned
from the last flood management failure. Instead,
the government focus is on gaining political
strength, engaging in a parliamentary war of
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words where they speak about ‘political
reconciliation’ loudly ...but in reality political
conflict continues to escalate. Thai politics is
going against reality ... out of touch and out of
reach.
Despite everything we are determined to
live on and to make art ...

Regional Exchange

On a wider scope, the regional ‘one market’
scheme, marked as the birth of ASEAN
Economic Community is arriving soon in 2015.
This cooperation of trade between ASEAN
members will mostly benefit investors. However
it will at a2 minimum mean the region will be
open for people to travel and meet each other
more easily than ever before. In order to benefit
from this opportunity and share benefits of the
scheme we the people of ASEAN, must build up
stronger unity and networks. We must actively
create opportunities for regional exchange
between people.

In 2012 “Asiatopia 14’ is working to connect
people of the region with people in the local area
in a meaningful and fruitful way. The idea is based
on connecting via our commonalties; our
regional historical and cultural roots; our similar
political development and our natural resources,
as well as sharing the same tropical climate. Our
shared commonalities will help create significant
friendly relationships between visitors and host
villagers. We aim to invite artists/organizers from
other ASEAN countries to meet with local
cultural activists and concerned groups here in
Thailand. They will meet and live together in a
remote village outside Nan city, in the northern
part of Thailand. There they will have an
opportunity to explore the villager’s initiatives
such as organic farming and ecological friendly
agriculture as a way to preserve watershed of
Nan River.

Historically Nan was an independent state. Their
trade in mountain salt and herbs reached as far
as Sukhothai, Luang Prabang (in Lao PDR today),
Jinghong (Xienghung) southern China, Chiang
Mai and as far as Keng Tung (Xiengtung), Shan
State Burma. The mountain salt village is still
operating today.

The conservation movement of Nan is well
known for its strong connections with the local
peoples. The network has revitalized old
traditional art and cultural practices to gain local
political understanding and support. The network
works with local artists, traditional musicians,
monks, and wise people to inspire their work
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and respond to local needs. The people of Nan
are rightly proud of their unique music, mural
paintings and weaving design. They are equally
proud of their beautiful highlands that are
crisscrossed with several small rivers.

We would like to be part of this unique people’s
movement. Artists can experience firsthand how
a community based movement has incorporated
artist’s skills and visions into successful
conservation projects. We strongly believe that
the exchange will inspire artists to better
understand their potential to become part of
holistic conservation movements and strengthen
local commitment to including art and culture in
the struggle to address climate change. We are
confident that the experience will open a door
for even more interchange between art and
environment.

Invited artists will be coming from the
Philippines, Indonesia, Singapore, Vietnam,
Myanmar and Thailand.

Friendship and Inspirations:

One of the objectives of Asiatopia is to introduce
and open a platform for performance art practices
in Thailand and the region. Each year we have
brought many great performers/teachers from all
parts of the world to perform, inspire with their
knowledge and share practices with younger
generations.

This year we are inviting Monika Gunther &
Ruedi Schill, senior duet performers/teachers
from Switzerland and Morgan O’Hara from the
USA. They will conduct 2 of 3 days workshops
with 60 young Thai artists and art students in
Bangkok and Korat.

In addition we will invite the famous
performance artist from Ireland, Sinead
O’Donnell. She is also an organizer of
International Disabled Artist’s Festivals held in
various countries. She will perform at Asiatopia
and also has agreed to talk more about the
disabled artist’s events she organizes. She hopes
also to connect with disabled artists here in
Thailand.
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Expanding the horizon:

During the time between 1964-1975, during the
hight of the Vietnam war, Nakonratchasima or
known as Korat was one of the main US airbases
stationed in Thailand. Korat economic boom
benefit from US military personels presented;
bar, night club, massage parlour... The air of
American pop songs was over the head of young
Korat students at the time. From Hank Williams
to Jimmi Hendrix, Joan Biaz, Bob Dylan among
Jim Morrison, Deep Purple, Bee Gees, etc... Las
vegas design inspired many massage parlours and
night clubs were sprung all over this small
farmers town, and it become the city of Korat in
a brink.

In the same time the air of anti-war/anti-
americanism among intellectuals and students
movement at the time grew fast in Korat. Among
the movement, art students and teachers were
actively involve. The climate of liberation war in
Laos, Cambodia and Vietnam, inspired the Bob
Dylan — Jim Morrison young Korat students and
youth. One event at an art school, where
students gathering in a freedom evening, students
perform music from collected materials, and
hand made violin. Some of their instrument
appropriate Duchamp’s wheel piece, and the
stage of happening with blood and mud were
part of the show. The group played on in many
other freeform works, such as sound, happening,
music, play and poetry — they called themselves
Bangladesh Band.

The spirit of freedom fighter mixed with hippy
culture provided by American Gl and left wing
intellectuals, inspired these young people to
continue. Though today many of them retired,
but they are proud of their pioneership of the
people’s movement. Today the “Korat
Contemporary Art Group” has collaborate with
Asiatopia for the second time. They would like
to bring back the free creative spirit to younger
generation of this largest city of the country.
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