Chiang Mai workshop  11/11/08

what is performance?

no different really than any other kind of art in that it uses time, space, materials, and the body

fully intentional and meaningful, generating a heightened state of observation, awareness, 

the only difference is that the public witnesses the act of making the art, not just the record of the act (as in painting, drawing, sculpture)

and it is ephemeral, 

it only remains in memory, and possibly fragments recorded by other media 

just as in other art, the artist creates a language and the viewer enters that world

but the artist must also create the frame for the work

and guide the viewers attention

doing an action in private

doing a private action that is seen by chance

doing an action intending to be seen

doing an action as art

EXERCISE # 1

everyone make a drawing in 1 minute


write about the process, what you did and what you thought and felt while doing it

half the group make a drawing in 1 minute, and the other half watch


write about the process (both of drawing and watching) – what you saw or did, 
and what you thought and felt while drawing/watching

repeat with other half

each person make a drawing of 1 minute in front of everyone


write about the process (both of drawing and watching) – what you saw or did, 
and what you thought and felt while drawing/watching

Discussion of the exercise

the audience
what is your relationship to the viewer?

why do you want them to see what you are doing?

are you doing it for them, with them, at them or in spite of them?

equal, subservient, dominant

What is their role?

How do you provide them an entry point into the work

How do you communicate the rules of engagement

generating elements of mystery, unanswered questions, enigma, 

leaving a place in the work for the audience to be curious,  to complete the idea for themselves, to invest themselves in the work, making it their own.

EXERCISE # 2

pick an object/material that you can do something with repeatedly over time.

do your action 4 times: For us, with us, at us, in spite of us.

Different kinds of performances
what are the signals that allow a person to recognize an action is/as art?

when is that important for the artist, when is it not?

short, frontal performances follow the conventions of theater – the stage – beginning and ending – lights, bowing, applause, 


the audience comes intentionally, sees the whole work, knows the rules of behavior related to a theater

examples: most festival work

performances of long duration – lasts longer than an audience stays, so they only see a part of the work, sometimes returning over time, but they also come intentionally.  More similar to looking at painting or sculpture or installation over time in a gallery or museum

performances on the street – moving or stationary actions, the audience sees the work accidentally, and may not recognize it as art.  It causes a break in normal life, and that causes discomfort, ranging from fear (is the person crazy or dangerous), to annoyance (disrupting their own mission), to pleasure (giving them something new to enjoy, making  them think or laugh)

private performances – are done without an audience, but people learn about it afterwards from stories or seeing photos or other documentation

OPTIONS IN PERFORMANCE

Performance allows for endless options in terms of possible materials, locations in which to make work, use of time, role of the audience.  The constraints are the limits of your own body and your imagination.  

• doing an action to discover something, learn something, to test yourself (audience as witness, as moral support or to hold you to your plan or to challenge you to go further)

• doing an action to show the viewer something you understand, to demonstrate a concept or process (audience as recipient, as a kind of student)

• doing an action in which you are assisted by the audience (audience as colleague)

EXERCISE # 3

Responding to site

Take a 5 minute walk, pay attention to everything around you, especially to what you normally ignore..

return and write about your walk.

Take the same route again, and observe again, and see what you overlooked the first time.

return and write about what you paid attention to, write about what that makes you understand about yourself

look at your notes, and choose what part generates the most questions in you, the aspect that has the most energy

If you had endless resources and powers, what would you want to do?

Translate that into a 3 minute action at the location that is possible, safe, legal...

ARTISTS WHO CHALLENGE MY OWN ASSUMPTIONS ABOUT ART

Hsieh Tehching

Orlan

if time, show my DVD

I make art as a way to think, to experience a question, to examine its implications for myself and with an audience. 

