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The Mekong Performing Arts Laboratory is an annual mobile workshop organized by the PETA Mekong Partnership Project designed primarily to provide avenues for trainings and exchanges among performing artists from the Greater Mekong Sub-region. The Laboratory is part of PETA’s cultural extension program to reach out and work with fellow artists to pursue arts and cultural work as a dynamic and evolutionary tool for social change.  


This year’s Laboratory (Chiangmai Laboratory) brings together 22 artists from the Greater Mekong Sub-Region composed of five countries namely Cambodia,  Lao People’s Democratic Republic (PDR), Myanmar (Burma), Thailand, and Vietnam.  The 4th Mekong Performing Arts Laboratory 2008 or Chiangmai Laboratory  answers to the need for building capacities of individual artists and performing art groups from the sub-region so they could efficiently be mobilized and create impacts in raising awareness and public debates around issues of gender, sexuality and sexual health within their countries.
It also aims to strengthen and enhance the orientation, artistic, and organizational capacities of participants in creating artistic advocacy pieces on gender, sexuality, and health issues.  It will explore on developing artistic performance pieces built upon local arts, popular culture, and traditional forms that will help facilitate better understanding of the issues. 
Specifically, the 4th Mekong Performing Arts Laboratory (Chiangmai Laboratory 2008) aims to:
· Provide participants with basic critical tools for analyzing issues and social context (country specific & cross-border) most especially those surrounding issues of gender, sexuality and health issues in the Greater Mekong Sub-Region;

· Provide artistic and pedagogical knowledge and skills in developing advocacy performance pieces around these issues;

· explore the use of puppets and masks as performing art forms/devise in advocacy performance-making;

· Create sketches and performance pieces around these critical concerns that the participants can develop further and perform in their own countries in support of larger group’s campaign initiatives; 

· Help participants identify possible strategies and programs to solicit greater support for sustainability.

Overall Curriculum Director:   Lea L. Espallardo
Co-Curriculum Director:
Mae Quesada-Medina

Overall Artistic Director:
  Maribel Legarda
Pool of Facilitators/Resource Speakers/Presenters
Pornrat Damrhung, Theater Director-Playwright-Scholar, Chulalongkorn University

 

(Thailand)

Lea L. Espallardo, Resident Senior Artist-Teacher & Program Director of Mekong
 

Partnership Project, PETA (Philippines)

Kamron Gunatilaka, Theater Director & Founder, Crescent Moon Theater (Thailand)

Lattanaphone Insisiengmay, Puppeteer, Kabong Lao (Lao PDR) 
Sineenadh Keitprapai, Artistic Director-Actor-Producer, Crescent Moon Theater (Thailand) 
Maribel Legarda, Resident Senior Artist-Teacher & Artistic Director, PETA (Philippines)

Agnes Locsin, Choreographer (Philippines)
Mae Quesada-Medina, Resident Senior Artist-Teacher, PETA (Philippines)
Martinus Miroto, Dancer-Choreographer (Indonesia)

Jarunun Phantachat, Actor-Director, B-Floor Theater (Thailand)
Monthatip Suksopha, Artistic Director, Wandering Moon Performing Group & Endless 

Journey (Thailand)
Dr. Michael Tan, Anthropologist & Professor, University of the Philippines (Philippines)
Kopkeo Vorlathame, Puppeteer, Kabong Lao (Lao PDR)
Dr. Jiraporn Wittayasakpan, Theater Scholar, Chiangmai University (Thailand)
College of Music, Payap University (Thailand)
Notes:  
Participants will also take the role of facilitators, resource persons, and presenters.

This Overall Program & Syllabus may change in the course of the Workshop.

Arrival Day:  2 November, Sunday 



Arrival of Participants & Translators

Billeting and Registration

City Tour/Acclimatization



Welcome Dinner & Logistical Orientation

Day One:  3 November, Monday         




 

PRE-OPENING WORKSHOP

Module One:  
Mapping the Different Theater & Performing Arts Groups in the Greater Mekong Sub-Region Using Various Artistic Expressions to Effect Social Change

This Module examines the sub-region’s socio-cultural context & performing arts traditions by looking into the experiences and sample works of individual artists and the different arts groups in each country through demonstrating bodies of works and panel presentations.  Here, participants are given the chance to introduce themselves as artists, the performing arts forms they used, organizational track records and thrusts, and the challenges they face in creating works.  Emphasis is given on how they used theater and performing arts for education and/or issue advocacy in the Greater Mekong Sub-Region to effect social change/social transformation.  

Main Facilitators:
Lea L. Espallardo




Mae Quesada-Medina

A.M.
Session
08:30 – 12:00

Introduction & Orientation





Getting to Know Activities





Expectations Check





Introduction to the Laboratory
Laboratory Objectives & Orientation






Content Structure & Processes






Attitude Setting






Host-Team Formation





Laboratory Venues & House Rules






Organizational Structure & Logistical Set-up
Introducing PETA and its Mekong Partnership 


Project

** FACILITATORS’ NOTES:  Country Mapping/Country Grouping Assignment

12:00 – 13:00
-
Lunch
P.M.  Session
13:00 -- 14:30

 COUNTRY MAPPING
· Country Groupings/Sharing
· Short Data About the Country

· Short Country Situationer

· Group Profiles (art disciplines, thematic & artistic thrusts, vision, demo works, etc.)

· Country issues & how performing art groups effect change or how do you answer the challenges of the situations through your performing arts discipline (e.g. dance, puppetry, theater, etc.)

· Demo Works and Creative Presentations

14:30 -  15:00

Cambodia in Focus





Phare Ponleu Selpak’s Circus & Awareness Theater Troupe 

15:00 – 15:45

Myanmar (Burma) in Focus 
Mandalay Marionettes, Inc. 

15:45 – 16:00

Break

16:00 – 17:00

Lao PDR in Focus

Kabong Lao





National Puppet Theater Group
17:00 – 18:00

Vietnam in Focus
Vietnam National Opera & Ballet Theater

+84
Day Two:   4 November 2008, Tuesday
A.M.  Session



08:30 –  09:00

Body Warm-up/Group Dynamics Game
09:00 –  10:30

 Thailand in Focus




Vasin Mit (Puppeteer)





Sao Soong Theater 

Sema Thai Marionette

Save the Children-UK

10:30 – 10:45

Break
10:45 – 12:00

Artists’ Forum and Dialogue with Thai Theater Masters





Pornrat Damrhung
Kamron Gunatilaka

Jiraporn Wittayasakpan

12:00 – 13:00

Lunch
13:00 -  15:45

COUNTRY WEAVING  

Group Reflection




Points for Reflections/Summary

· Why do we create theater? (Reason)

· For whom is our theater? (Audience)

· What do we want to say? (Meaning)

· How do we make/create theater? (Process)

· How are we the same? (Similarities)

· How are we different? (Differences)

· What are the major issues & challenges? (Difficulties)

Insights & Conclusions (Learnings)
Group Performance/Mini Showcase
15:45 – 16:00

Break
16:00 -- 17:30

MODULE SYNTHESIS-INPUT
Creative Communities in Mekong:  Issues & Challenges
17:30 – 20:00

Rehearsal for Welcome & Opening Dinner Program



Dinner
Day Three:  5 November 2008 Wednesday 
Module Two:
Understanding Gender, Sexuality, & Sexual Health Issues in the Greater Mekong Sub-Region Through Integrated Theater Arts

This module introduces key concepts to level-off and broaden participants’ understanding of gender, sexuality, and sexual health based on the existing realities and context within the GMS.  

By looking at the participants’ own context and personal experiences, this module sets a process of individual and collective inquiries to look at how gender and sexuality are defined and constructed within the context and realities of countries from the Greater Mekong Sub-Region.  It also attempts to look at how gender & sexuality operates alongside other variables (e.g. class, nationality, ethnicity, etc.).  The social constructs, structures and cultural institutions that defined these systems are also included in this Module. 

This Module also zeroes in on using personal narratives/autobiographies as subjects/themes of inquiry as devise and also as a creative agent to: 1) define and understand gender & sexuality and other relevant concepts; 2) make use of personal “self” as subjects and themes of creative output and/or performance.  Centering on the “self” as a tool to understand gender and sexuality rests on the premise that awakening starts by looking at our personal experiences and owning these experiences as a pre-condition for social change.  However, it is important to transform individual “self” to “collective voice/testimony” so as not to end up in individualism.  Gender is not an issue relative to every person but rather a systematic and universal issue experienced by women and men globally.  Advocacy as an action strategy is also introduced and given emphasis to address issues of gender, sexuality and health.  

This Module also explores PETA’s Integrated Theater Arts (ITA) approach by going through series of theater exercises that allows participants to create, improvise, and perform giving emphasis on visual arts, creative dance & movement, creative sounds & music, creative writing, creative drama, and group dynamics.  Participants are also given the chance to explore on various art forms through improvisations.
Main Facilitators:

Lea L. Espallardo





Mae Quesada-Medina





Dr. Michael Tan

A.M.
Session
Sub-Topic 1:
Levelling Off on Meanings & Definitions of Gender, Sexuality, & Sexual Health in the GMS

08:30 – 12:00

ITA WORKSHOP:
Making & Performing My “Self” 

(My Body, My Self, My Personhood)


Activities:
Warm-Up Exercises



Imaging/Imagining My “Body”, My “Self”




- Body Travelogue
Making/Constructing My “Body”, 

Making/Constructing My “Self”






Sharing, Learning, and Reflecting About My 

Body, My Self




10:15 – 10:30

Break
12:00 – 13:00

Lunch
13:00 -- 14:00
 
Sharing, Learning, and Reflecting on My Body, My Self
14:00 -- 14:45

Wild Mind Exercise/Poetry Writing About My Body, My 
Self
14:45 – 15:15

Performing My Body, Performing My Self
15:15 – 15:30

Break

15:30 --17:00

Processing-Discussion-Synthesis-Input 

Synthesis-Input 1:
Gendered Body, Gendered Self, 



Gendered Culture

Our Bodies, Our Selves
Understanding & Defining Sex, Gender, & 


Sexuality
17:00 – 17:30

Prepare to Leave for Lanna Wisdom School
17:30 – 18:00

Travel to Lanna Wisdom School
18:00 – 17:00

Stage Adjustments for Welcome & Opening Dinner
 


Program
17:00 – 20:30

Lanna Welcome & Opening Dinner



Opening Program


Opening Ritual (Lanna Style)
Welcome Remarks
The Mekong Performing Arts Laboratory





Opening Performance: The Butterfly Series 3
(Wandering Moon Performing Groups and Endless Journey)
Day Four:  6 November, Thursday
AM SESSION
08:30 – 09:00

Warm-up Exercises
09:00 – 09:30

Synthesis-Input 2:
Learning/Educating Through 
Integrated Arts 

PETA’s Integrated Theater Arts Process

Elements of Artistic Expression

09:30 – 12:00

ITA WORKSHOP: 
“It’s Up To You” 
(Overplaying Femininity & Masculinity through Masks, Character-Building & Imagery)
Gender Stereotypes & the Socialization
 





Process
 



Activities:
Exercises on Masks & Imagery







Female/Male Masks, Sculptures,

 






& Characters





Character Studies/Imaging Stereotypes

Picture Images/Gender-Character Stereotypes







Character Building/Masking the Characters

12:00 – 13:00

Lunch Break
13:00 – 15:00

Continuation of Character Studies/Imaging Stereotypes 
Shaping the Character







Getting into the Character







Dressing the Character







Overplaying the Character





Wo-Man’s Passion Show
15:00 – 15:15

Break

15:15 – 17:00

Processing-Discussion-Synthesis-Input
Inputs:
Gender Stereotypes & the Socialization 


Process

Defining Gender Stereotypes & Gender

 
Stereotyping 
The Socialization Process

Institutions that Perpetuate the

Socialization & the Gendering Process







Gender Bias & Its Manifestations
Integrated Theater Arts
Character as One Element of Drama







3-Dimensional Aspect of A Character







Character Stereotypes







Masks as Devise for Character Building 








& Performance

17:00 – 17:30

BRIEFING FOR FIELD TRIP-EXPOSURE
NOTES:  Guidelines for exposure to be provided on a separate sheet.
18:00 – 21:00
FIELD TRIP-EXPOSURE “Chiangmai By Night”
Day Five:  7 November, Friday
09:00 – 09:30
Warm-Up Exercises
09:30 – 10:30
Group Sharing and Debriefing of Field Trip Exposure
10:30 – 10:45
Break

10:45 – 12:00

Input:

Relating Sexuality to Sexual Health Issues
 


from A Gender Perspective

 



Deepening Understanding on Sexuality 

What is Sexual Health?
12:00 – 13:00

Lunch Break
Sub-Topic 2:
Mapping Out Gender, Sexuality & Sexual Health Issues in the 



GMS

13:00 – 16:00

ITA WORKSHOP:
Mapping Out Gender, Sexuality and

 





Sexual Health Issues Within the GMS
Activities:
Installing Characters, Icons, Objects, Stories,

 





Issues, Representations from Exposure

Travelogue 

One Day in the Life Of…

Making Character Clay Models







Share your Character’s Story/Issue
in Groups



Scenario Building (Scenario of Issues)



The Zen Garden 




Cross Border Issues



Country Gardens



Synthesis:
Regional Situationer within the Greater

 

Mekong Sub-Region 
Issues in Cambodia

Issues in Lao PDR

Issues in Vietnam

Issues in Thailand
Issues in Burma (Myanmar)







Enabling (Positive) & Restricting 
(Negative) Factors Affecting 
Gender & Sexuality
16:00 – 16:15

Break
16:15 – 17:30

Input:  
Constructing/Constructed Sexuality & Sexual 

Health: (Further Deepening on Cross Border Issues on Gender, Sexuality, and Sexual Health) 

Day Six:  8 November, Saturday 
Sub-Topic 3:
Developing the Agenda for Advocacy on Gender, Sexuality & Sexual Health in the GMS through Theater & Performing Arts
A.M.  Session

08:30 – 09:00

Warm-up/Group Dynamics
09:00 – 10:00

Input:

Developing the Advocacy Agenda on Gender, 






Sexuality, & Sexual Health Issues in the GMS
10:00 – 10:15

Break
10:15 – 12:00

A WORKSHOP:
My Issue, My Advocacy (Personalizing 







the Political, Politicizing the Personal)






Exploring Gender & Sexuality from 

Personal & Cultural Narratives (e.g. Folktales, myths, etc.)

Activities:
Sharing Stories…“Once Upon A Time/One Day..”
Narrative Building for Play Making
Scenario Building for Mini Showcase

Rehearsals for Mini-Showcase
12:00 – 13:30

Lunch/Preparations for Mini Showcase

13:30 – 14:30

Mini Showcase
14:30 – 15:00
Short Feedbacks
15:00 – 15:15
Break

15:15 – 16:00
Going Through Our Germinal Ideas for
 



Laboratory Work (Firming Up Germinal Idea/Story

 



Proposal)
16:00 – 16:30

Initial Presentation of Germinal Idea/Story Proposal
16:30 – 17:30

MODULE SYNTHESIS
17:30 – 18:00

BRIEF EVALUATION
Day Seven: 9 November, Sunday

FREE DAY

Rest/Shop/Dine/Drink/Have Fun/Anything Goes

Day Eight:  10 November, Monday  
Module Three:
Building Narratives, Devising Works Through Masks & Puppets (Devising Advocacy Performance Pieces)

This Module opens the space for a forum and dialogue with established puppeteers, dramaturgs, choreographers, and directors to share various ways of building narratives and devising works.  Participants are provided the tools in storytelling, narrative building, and staging by going through practical exercises that will allow them to experience the various possibilities for artistic creation using various performing arts disciplines with special focus on puppetry and contemporary mask performance.  Choices of facilitators and artistic area of expertise/discipline were based on the composition and needs of participants.  

In this Module, participants also start to explore and develop their germinal ideas/stories for Laboratory work. As they go through series of practical dramaturgical exercises, participants start to develop small scenarios using masks and puppets as theater devises and forms that they could possibly used for their final showcase output.  Curriculum-wise, this Module focuses more on the artistic thrust and this is where we begin to pedagogically employ an organized, systematic way of advocacy-performance making.
Main Facilitators:

Maribel Legarda





Mae Quesada-Medina



Building Narratives, Storytelling & Dramaturgy through 





Puppetry & Movement
AM Session

08:30 – 09:00

Warm-up Exercises

09:00 --12:00

PUPPETEERS’ FORA:  

Telling A Story Through Puppetry/Use of Folktales, Myths,
Traditional Stories in Puppetry Performances



Artists in Focus:

Sema Thai Marionette







Mandalay Marionettes







National Puppet Theater Troupe






Kabong Lao






Vasin Mit



Activities:
Show & Tell:


Where do you get your stories?

How do you develop your stories?







How do you build scenarios?






How do you adapt local folktales & myths as 








performance narratives?






Dialogue with the Artists



12:00 – 13:30

Lunch Break

13:30 – 15:00

Continuation of PUPPETEERS’ FORA





Synthesis-Input:  

What are Folktales?

Folktales as Performance Narratives
15:00 – 15:15
Break
15:15 – 17:30
Skills Development Workshop on Storytelling & Building Narratives Using Folktales, Myths, and Epics



Skills Development in:
Storytelling through:

· Extracting from traditional & contemporary cultural narratives (folktales, myths, short stories, etc.)

· Use/adaptation/contemporarization of
 
folktales/myths

-     Devising Works
Developing stories for Advocacy plays

Ideating stories for different forms (dance, puppetry, 

masks, etc.)
Exploring Traditional forms and doing adaptation/

 
Contemporarization
Staging and Style Possibilities for Storytelling in Puppetry



Mask Performance
Short Input:



Day Nine:  11 November,  Tuesday
A.M. Session


08:30 – 12:00
Skills Development Workshop on Staging, Devising Work Through Dance, Movement, and Choreography 
Artist in Focus:
Agnes Locsin (Dance/Movement Theater)



Skills/Inputs:

Storytelling through Dance &

 






Movement

Basic Principles in Choreography






The Possibilities of the Performing
 






Body 

-  Understanding the Performing Body

-  Images the Body Can Create

-  Skills in Body Movement

-  Short Improvisations

The Neo-Ethnic Dance Genre






Movement & Dance Theater
12:00 – 13:30

Lunch
13:30 – 15:30

Fleshing Out Story/Adapting Folktales for Laboratory
 



Performance Pieces 
Process:
Group Work
· Participants go to their respective groups and review their Germinal Idea/Story Proposal for Laboratory Piece

· Participants flesh out their story/ concept/scenario that they would like to work on and try to come up with a scenario breakdown or a storyboard.

· Presentation of storyline/scene/scenario breakdown to class for initial comments & critiquing

15:30 – 15:45

Break

15:45 – 17:30
Skills Development Workshop on Storytelling & Building Narratives Using Folktales & Myths



Skills Development in:
Storytelling through:

· Extracting from traditional & contemporary cultural narratives (folktales, myths, short stories, etc.)

· Use/adaptation/contemporarization of
 
folktales/myths

-     Devising Works
Developing stories for Advocacy plays

Ideating stories for different forms (dance, puppetry, 

masks, etc.)
Exploring Traditional forms and doing adaptation/

 
Contemporarization
Staging and Style Possibilities for Storytelling in Puppetry



Mask Performance




Short Input:

Concepts and Principles of Dramaturgy






Basic Elements of Drama
· Characters

· Conflict

· Plot 

Day Ten:  12 November, Wednesday


A.M. Session

08:30 – 12:00
Skills Development Workshop on Staging, Devising Work Through Dance, Movement, and Choreography 
Artist in Focus:
Agnes Locsin (Dance/Movement Theater)



Skills/Inputs:

Storytelling through Dance &

 






Movement

Basic Principles in Choreography






The Possibilities of the Performing
 






Body 

-  Understanding the Performing 

    Body

-  Images the Body Can Create

-  Skills in Body Movement

-  Short Improvisations

The Neo-Ethnic Dance Genre






Movement & Dance Theater
12:00 – 13:30

Lunch Break
13:30 – 17:00
Skills Development Workshop on Storytelling & Building Narratives Using Folktales & Myths



Skills Development in:
Storytelling through:

· Extracting from traditional & contemporary cultural narratives (folktales, myths, short stories, etc.)

· Use/adaptation/contemporarization of
 
folktales/myths

-     Devising Works
Developing stories for Advocacy plays/Plays with Agenda
Ideating stories for different forms (dance, puppetry, 

masks, etc.)
Exploring Traditional forms and doing adaptation/

 
Contemporarization
Staging and Style Possibilities for Storytelling in Puppetry



Mask Performance
15:30 – 15:45

Break

17:00 – 18:00
Prepare for Interaction Dinner with Save the Children-UK’s  Cross-Border Project Management Team in the GMS

18:00 – 21:00
Interaction Dinner with Save the Children-UK’s Cross Border Project Management Team in the GMS


Celebrating LOY KRATONG FESTIVAL


Commemorating Nguyen Si Hong Hanh, 

“Four Candles for Hanh”
Day Eleven:  13 November,   Thursday
A.M. Session

08:30 – 12:00

Skills Development Workshop on Staging, Devising Work, 

& Directing for Stage Through Dance, Movement, and 

Choreography 
Artist in Focus:
Agnes Locsin (Dance/Movement Theater)



Skills/Inputs:

Basic Principles in Choreography






The Possibilities of the Performing
 






Body 

-  Understanding the Performing Body

-  Images the Body Can Create

-  Skills in Body Movement

-  Short Improvisations

The Neo-Ethnic Dance Genre






Movement & Dance Theater
12:00 – 13:30

Lunch Break
P.M. Session

13:30 – 17:30

Skills Development Workshop on Staging, Devising Work, 

Through Physical Movement and Puppetry 



Skills Development in:




Giving Life to Still Objects





Performing Objects & Puppets
· Physical Theater
· Puppetry & Visual Theater

Image Building




Artists in Focus: 
Sinneenadh Keitprapai (Crescent Moon

 






Theater)







Jarunan Phantachat (B-Floor Theater)

15:30 – 15:45

Break

Day Twelve:  14 December, Friday
A.M. Session

08:30 – 11:00

Skills Development Workshop on Staging, Devising Work, 

& Directing for Stage Through Dance, Movement, and 

Choreography 
Artist in Focus:
Agnes Locsin (Dance/Movement Theater)
Mini Showcase on Dance & Movement Theater

(Choreographed by Agnes Locsin)
11:00 – 12:00

Short Input:

Principles of Artistic Composition





Qualities of A Good Performance
10:15 – 10:30

Break
12:00 – 13:00

Lunch Interaction with Save the Children UK’s Cross-

Border Project Management Team
13:00 – 14:00

DVD Presentation of The Mekong Performing Arts 




Laboratory 2005



Open Dialogue with the Mekong Artists
P.M. Session

14:00 – 16:00

Finalizing the Story & Scenario Building for Laboratory
 



Performance Pieces 
Process:
Group Work
· Participants go to their respective groups and sharpen/finalize their storyboard and/or scenario breakdown

· Presentation and critiquing of final storyboard and/or scenario breakdown

16:00 – 16:15

Break
16:15 – 17:00

Skills Development Workshop on Staging, Devising Work,
 


& Directing for Stage:  

Artist in Focus:
Maribel Legarda on:

Advocacy Theater Making

17:00 – 17:30 
Synthesis on Staging, Devising Work, & Directing for Stage 



Using Movement, Dance, & Puppetry
17:30 – 18:00

Short Evaluation/Sounding Off
Briefing on LABORATORY CAMP & OUTDOOR

 



ADVENTURE
Day Thirteen:  15 November,  Saturday
LABORATORY CAMP & OUTDOOR ADVENTURE

08:30 – 09:00

LOTUS HOTEL CHECK-OUT  
09:00 – 17:00 

Adventure Trip to Chiangdao Province
17:00 onwards

Overnight Camp at Chiangdao Hill
 Resort



** Outdoor Adventure & Camp Program to be provided on a separate sheet.

Day Fourteen:  16 November,  Sunday
LABORATORY CAMP & OUTDOOR ADVENTURE

AM


Rest & Relaxation at Chiangdao Hill Resort

12:00 – 16:00

Camp Check-Out




Lunch




Travel Back to Chiangmai




Hotel Check In
18:00 – 21:00

Attend Asiatopia (International Performance Art Festival)



Interaction with Asiatopia Performers
Day Fifteen:  17 November,  Monday
Building Narratives, Storytelling & Dramaturgy through Masks & Puppets

A.M. Session


08:30 – 12:00
Skills Development Workshop on Staging, Devising Work 


Using Movement & Masks

Artist in Focus:
Martinus Miroto (Performing with Masks)



Skills/Inputs:

Masks as Performance Devise







Mask Performances in Indonesia







Moving with Masks







Storytelling:  From Narratives to









Visualization








Devising Works








Short Improvisations with Masks
 






Developing Sketches for their 









Laboratory Pieces
Performance Case Study:

“HEADS”
-  Demo Performance  

-  Sharing on how “HEADS” was conceptualized 







and choreographed?
· Sources of Inspiration in Creating “Heads”
· Using Mask as Performance Devise
10:15 – 10:30

Break

12:00 – 13:30

Lunch Break

P.M. Session

13:30 – 17:00

CONTINUATION of Martinus Miroto’s Workshop




(To Include Mask Making Workshop)

15:30 – 15:45

Break


Day Sixteen:  18 November,  Tuesday
A.M. Session


08:30 – 12:00
Skills Development Workshop on Storytelling, Staging, Devising Work Through Sounds & Music (Musical Scoring)




Artists in Focus:
College of Music







Payap University



Skills/Inputs:

Telling A Story Through Sounds & 








Music






The Element of Musical Score in a 








Performance

10:30 – 10:45

Break

12:00 – 13:30

Lunch Break

13:30 – 17:00

Skills Development Workshop on Staging, Devising Work 


Using Masks, Movement, & Music

Artist in Focus:
Martinus Miroto (Performing with Masks)






College of Music, Payap University










Skills/Inputs:

Masks as Performance Devise with 








Creative Sounds & Music







Moving with Masks







Storytelling:  From Narratives to









Visualization








Devising Works








Short Improvisations and

 






Developing Sketches for their 









Laboratory Pieces








Jamming with musicians
Day Seventeen:  19 November, Wednesday
AM Session

08:30 – 12:00
Skills Development Workshop on Staging, Devising Work 


Using Movement & Masks

Artist in Focus:
Martinus Miroto (Performing with Masks)



Skills/Inputs:

Masks as Performance Devise








Mask Performances in Indonesia







Moving with Masks







Storytelling:  From Narratives to









Visualization








Devising Works








Short Improvisations and

 






Developing Sketches for their 









Laboratory Pieces
10:15 – 10:30

Break

PM

12:00 – 13:30

Lunch Break

13:30 -- 17:30
Skills Development Workshop on Storytelling, Staging, Devising Work Through Contemporary Shadow Theater
Artist in Focus:
Monthatip Suksopha and Members of the Wandering Moon Performing Group & Endless Journey



Skills/Inputs:

Shadow Theater








Beginnings







Technical Principles (Playing with








Lights & Shadow)







Conceptualizing Shadow Theater






Visualizing the Story & Storytelling 







Through Shadow






Drawing Images

Technical Manipulation








Storyboarding








Developing Shadow Theater 









Sketches, Materials, & Cut-









outs for Laboratory Pieces

17:30 – 18:30

Dinner
18:30 – 21:00

Playing with Shadow at Wandering Moon Studio


Day Eighteen:  20 November, Thursday
AM Session

08:30 – 12:00
Devising Work Using Movement, Masks, Puppetry
Artist in Focus:
Martinus Miroto (Performing with Masks)



Skills/Inputs:

Masks as Performance Devise







Mask Performances in Indonesia






Moving with Masks






Storytelling:  From Narratives to








Visualization







Devising Works







Short Improvisations and

 





Developing Sketches for their 








Laboratory Pieces Integrating 

Movement, Masks, Puppetry, Shadow Theater
10:15 – 10:30

Break

PM Session

12:00 – 13:30

Lunch Break

Module 4:
Laboratory Work

Armed with some basic tools in storytelling, narrative building, and staging using masks & puppets as performance devises, participants are grouped according to their performing troupe and/or Laboratory group.  Each group/troupe will mount their own Laboratory performance pieces.  PETA provides repertory theater guidance (RTG) to each performing troupe.
This is the culmination of the last two weeks of sharing & learning.  This Module gives the participants the opportunity to apply and develop their germinal ideas into actual performances by allowing them to experiment and mount their own advocacy performance pieces.  Each performing group is provided with a repertory theater guidance director that provides dramaturgical support and assistance during their performance mounting. 

This Module will end with a public performance where everyone gets to perform and test before a public audience the newly developed advocacy performance piece that they have created during this Laboratory.  This is when the Laboratory engages a wider group of people from the country host who are coming from different background.
Head Facilitators:

Maribel Legarda





Mae Quesada-Medina
13:30 – 17:30

Laboratory Work
Process:  
Simultaneous Group Works/Rehearsals

Participants’ Group Mounting & Rehearsals
Repertory Theater Guidance (RTG) Directors’ 

Meeting

· Expectations

· Principles and Agreements in Interventions

· Relationship with the Group

· Tasking & Schedules

Meeting Among RTG Directors and Groups
Artistic Intervention Agreement

Schedules and Expectations

Relationships

RTG Directors:



Lattanaphone Insisiengmay



Sineenadh Keitprapai

Jarunun Phantachat


Monthatip Suksopha





Dudz Teraña





Kopkeo Vorlatham



Music Pool:  




Artistic Consultants:






Maribel Legarda








Mae Quesada-Medina





Martinus Miroto

Day Nineteen:  21 November, Friday
A.M. Session

Staging & Rehearsals for Laboratory Pieces
08:30 – 10:00

Body Warm-up/Movement Class w/ Martinus Miroto
10:00 – 10:15

Break

10:15 – 12:00

Laboratory Work/Staging/Rehearsals

12:00 – 13:30

Lunch
P.M. Session
13:30 – 15:30 

Laboratory Work/Staging/Rehearsals
15:30 – 15:45

Break
15:45 – 18:00

RTG Classes/Cliniquing




Presentation & Cliniquing with RTG Directors & 

Technical Team
Day Twenty:  22 November,  Saturday 

A.M. Session

Staging & Rehearsals for Laboratory Pieces
08:30 – 10:00

Body Warm-up/Movement Class w/ Martinus Miroto 
10:00 – 10:15

Break

10:15 – 12:00

Laboratory Work/Staging/Rehearsals

12:00 – 13:30

Lunch
P.M. Session
13:30 – 15:30 

Laboratory Work/Staging/Rehearsals
15:30 – 15:45

Break

15:45 – 18:00

RTG Classes/Cliniquing




Presentation & Cliniquing with RTG Directors, Music 






Pool & Technical Team

Day Twenty One: 23 November, Sunday 

FREE DAY


Rest/Shop/Dine/Drink/Fun/Anything Goes

Day Twenty Two:  24 November, Monday


A.M. Session

Rehearsals & Repertory Theater Guidance (RTG)
08:30 – 10:00

Body Warm-up/Movement Class with Martinus Miroto
10:00 – 10:15

Break

10:15 – 12:00

Laboratory Work/Rehearsals/Repertory Theater Guidance
12:00 – 13:30

Lunch
P.M. Session
13:30 – 17: 00 

Laboratory Work/Staging/Rehearsals
RTG Classes/Final Cliniquing




Final Cliniquing with RTG Directors, Music Pool & 

Technical Team

17:00 – 19:00

Dinner

16:00 – 23:00

Stage Adjustments/Stage Runthroughs per Performing 




Group/Technical Plotting
Day Twenty Three:  25 November, Tuesday
Dress Rehearsals & Technical Run
A.M. Session


09:30 – 10:30

Body Warm-up/Movement Class 
11:00 – 12:00

Laboratory Work/Group Cliniquing/Rehearsals 
12:00 – 13:30

Lunch
P.M. Session
13:30 – 16: 00 

Laboratory Work/Rehearsals/Polishing/Cliniquing

16:00 – 18:00

Stage Runthrough



18:00 – 19:00

Dinner
18:00 – 20:00

Technical Run 1
20:00 – 22:00

Technical and Dress Rehearsal (TDR), Full Runthrough
22:00 – 24:00

Stage Cliniquing (Only if necessary)



No Sounds/Audio
Day Twenty Four:  26 November, Wednesday


Preparation for Performance Showcase

Polishing Performances

PaperTech with Technical Team & Production Staff

Set-up of Mekong Village Exhibit





MEKONG VILLAGE EXHIBIT

19:30 – 21:30

PERFORMANCE SHOWCASE-RECITAL

21:30 – 22:30

Cocktails
Day Twenty Five:  27 November, 
Thursday
Module 5:
Moving Forward: Planning, Sustainability & Evaluation
This Module explores on how the participants could possibly continue what they have started at the Laboratory.  Areas for partnership, support, and possible collaboration are identified so that we can continue and sustain initial efforts in the Laboratory.  Moreover, this is also the time when participants are asked to evaluate the full four weeks in various aspects of the workshop (e.g. content, artistry, organizational, processes, curriculum, etc.)

Module Facilitators:

Lea L. Espallardo




Mae Quesada-Medina
A.M.  Session

09:00 -- 10:30
Debriefing & Evaluation of Performance-Recital Experience 
10:30 – 12:00
How do we Move Forward:  Planning & Sustainability





Individual Plans/Group Plans





Sharing





How to Network and Sustain
12:00 – 13:00
Lunch

P.M. Session

13:00 – 15:00

Overall Laboratory Evaluation




15:00 – 15:30

Closing Ritual
15:30 – 16:30

Pack-up/Hotel Check Out
16:30 – 17:00

Hotel Transfer to Train Station
17:50 –   

Departure to Bangkok by Train

Day Twenty Six:  28 November, Friday
AM Session
08:00 –  10:00 

Arrival in Bangkok




Hotel Check-in at Mango Lagoon Place




Breakfast




Briefing & Schedule
Orientation



10:00 – 16:00

Rest & Relaxation
16:00 – 22:00

Stage Adjustments & Technical Rehearsals
Day Twenty Seven:  29 November, Saturday
AM


Rest & Relaxation




Prepare for Show at the Bangkok Theater Festival
16:00 – 22:00

Call Time Onstage




Art Happenings at the Bangkok Theater Festival

Performance at the Bangkok Theater Festival

22:00 – 24:00

Farewell Party




Day Twenty Eight:  30 November, Sunday
Departures
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