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This report summeries from lecture by Chumpon Apisuk – Introduction to SE Asia Performance Art Movement; Melati Suryodarno – Undisclosed Territory, Solo, Indonesia; Rachel Saraswati – Performance Klub, Yogjakarta, Indonesia; Lee Wen – Doing Performance in SE Asia / Future of Imagination, Singapore; Chaw Ei Thien – Performance Art in Myanmar. 
Introduction to Performance Art Movement in SE Asia

In 1969, a political exile Philippino artist staged a performance in protest against Imelda Marcos in Cultural Center of the Philippines, when she presided over the exhibition to open the cultural center. (The artist was invited by the curator of the show.) This action may be the very first performance action take place in SE Asia by local artist. However, this action inspired political art in the Philippines, which later let to an artists guild in Bagiu, runs by Santiago Bose. The artists guild later organized people’s art festival in Bagiu. Santiago Bose is an important figure who has been inspired many artistic activities in the Philippines in late 70s upto 90s. Santiago Bose died recently which let to an end of People’s Art Festival in Bagiu. In 2000, Yuan Mor’O Ocampo organize the first Philippino International Performance Art Festival, which last 3 or 4 times. Mideo Cruz and Ronaldo Ruiz were the main force behind the creation and organization of Tupada (means Illegal Cock Fight in Takalog), which today Tupada is still continued by Ronaldo Ruiz. Mideo Cruz has started his new initiative with dialogue based event –TU TOK.
In the 80s in Singapore Tang Da Wu, rented an abandon chicken farm and turn it into an artists village an artists community in Singapore which is still going strong to its 4th generation now. Tang Da Wu is respected as mentor of performance art in Singapore. However, the first generation of performance artists in Singapore are Lee Wen, Amanda Heng for instance, who is also involve with Tang Da Wu activities in 90s. The Artist’s Village active members today are Kai Lam, Jeremy Hiah, Juliana Yasin, Agnes Yit, Angie Seah, etc, for instance.
An American artist who has been active and involve in the making process of the movement in Singapore and Malaysia is Ray Langenbach. Langenbach lives in Malaysia and Singapore for more than 25 years now. He and a Malay performance artist Lew Kungyu organized Satu Kali in 2005, which has been stopped by Malay religion’s police, after a complaint from an audience.

Indonesia is the most active today in the region, concerning performance art. The practice has started in the 80s, with an important artists like Christantino Dadung, Henri Dono, Arahmaiai Yani were the main inspiration for younger generation like Iwan Wijono in Yogjakarta, Chritiawan and Yoyoyogasmana in Bundung, Melati Suryodarmo who lives between Germany and Solo in Java, for instance. 
One interesting observation to the meditative body movement created by Supapto Suryodarmo in Solo since early 1970s. Though the art form has not yet been recognized officially in Indonesia, but his art form has been widely known overseas. Thus led him to travel and teach his creation in many countries, as well as receiving many foreign students for many years. His practices, however has brought him to closer link with his own daughter Melati Suryodarmo, and they are now working together in developing performance art community in Solo.
Thailand, in the 70s an experimental group of art students in the Northeastern Technical College in Korat, called themselves Bangladesh Band, stage their regular show in students club. They simply want to make different kind of music and theatre, but artistically they are inspired by avant garde artist like Duchamp. They made bicycle wheel after Duchamp and turn into their instrument, besides any kind of machines, power saw, metal pipe, used tin or even motorcycle. The Bangladesh band members later joined with a duo folk rock political activist band and become a famous popular band the “Caravan” since 1977. 
In 1986, at the Bhirasri Institute of Modern Art, Vasan Sitthiket and Chumpon Apisuk organized a live multi-disciplinary event called Wethi-Samai (ContempTre), in order to promote experimental live art. Though the two artists are still active and are motivative forces behind live action art in Thailand until today. However, there are a few names need to be mention, as early group of people like Surapol Panyawacheera and later his wife Khaisaeng Panyawacheera joined in to make duo performance, Kamol Paosawasdi and Apinan Poshyananda. Their contribution to performance art movement are rather short but are important for the introduction of the idea.
In 1993, Chumpon Apisuk started a concrete house a performance venue in the Bangkok suburb. Concrete House became a major hang out of performance artists, activists and civil rights groups. Active members of the concrete house are Vasan Sitthiket, Paisan Plienbangchang, Mongkol Plienbangchang, Jittima Pholsawake, Nopawan Sirivejkul, Surapol Panyawacheera and Noi Apisuk a famous woman activist. 
In 1998, the first Asiatopia Performance art Festival started in Thailand, with it’s aimed to build linkage between active artists in SE Asia region.

In Myanmar, though under the military rules, artists in Yangon and Mandalay has been active as refusal to accept the strict rule of the government censorship. Artists organize shows and performances in private gallery or artists studios. Some artists manage to perform in public in order to challenge the authority. However, arts has not been consider harm to the public, so they get by. Recently there are a few international or semi-international performance event took place in Mandalay as well as in Yangon. Important artists who has in the forefront of the movement such as Aung Minh, Aye Ko, Chaw Ei Thien who has been living outside the country since 2007. However in December 2008 a young artist Moe Satt organized an international performance art festival after Asiatopia 10/2008. Although they’ve faced some difficulty with censorship officers, which created mixed feeling among participants both local and international artists.
Contemporary art in Vietnam has been very successful since after liberation. However, performance art has not been very popular, but only to a small circle of artists like Tran Loung in Hanoi, Bui Cong Khanh in Danang and Rich Streitmatter and Houng Ly in Ho Chi Minh City. After 17th International Performance Art Conference was held in Dalat in 2006, initiated by ASA Germany, Concrete House and Blue Space Gallery, there has been some attempted to start performance movement, when art project initiated by Tran Loung and his friends to organize an art tour from north to south. 
Performance Art in SE Asia today

Since Asiatopia started in 1998, in Bangkok, and continue annually afterward. In 2000, JIPAF – Jakarta International Performance Art Festival was organized by Arahmaiani. The year after in 2001, Yuan Mor’O Ocampo organized PIPAF – Philippines International Performance Art Festival. However, lack of local support both JIPAF and PIPAF has stopped after a few times. Asiatopia, however, with the support of Bangkok city, though little, manage to survive until today.
However, the situation has changed, after the banning performance art in Singapore has lifted recently, Future of Imagination (FOI) initiated by Lee Wen in Singapore, with Kai Lam and Jason Lim has been organized annually since 2004. This serious contextual FOI, is well plan in term of interactive program between action and dialogue. Singapore is one of the leading country in Asia in term of financial growth and support for contemporary art. This economy-political positioning of this small state has helped linkage Asia to the global artists community. On the other hand it should not be wrong to say that Singapore has been a most active state in the region contributing artistic creation to the international art movement today. 
In Yogjakarta, Indonesia, Performance Klub led by Iwan Wijono has played an important role in promoting performance art locally as well as international event in the area. Recently the PK initiates interactive program situated in rural villages around Yogjakarta area – Perfurbance a mixture between urban and performance, which become its own statement of interactive program between urban culture via artists community in the city, and peasantry culture / villagers. The festival situated in the village, where artists stay in villagers home. Despite some criticism over the influx of urban educated middle class interrupting peasantry daily live style, which are not shared by some participant artists. However, It is rather too soon to judge the initiative, while it is being seen as inspirational for some as well as there are rooms for more development and learn from this situations.
Undisclosed Territory, accompanied with PALA (Performance Art Laboratory Project) are 2 related projects organized by Melati Suryodarmo. PALA for the first 2 times organized in Bali, as a meeting place for participants artists to share their experiences and concept methodology of each individual work. While Undisclosed Territory based at Padepakan Lemah Putih an open air art center outside the city of Solo (Surakarta) belongs to Suprapto Suryodarno a master of ‘Free Movement’ school. 

In 2008 alone, there are several festival held in 4-5 different regional cities besides Yogja, Undisclosed Territories in Solo, SIPAE - Surabaya Performance Art Event 2008 in Surabaya, and Occupying Spaces in Jakarta early of the year. 
In Myanmar where people’s movement is limited by the strict control of the government. Artistic practice in Myanmar has always been painting of temples, women dancers, or pagodas with beautiful scenery, they mainly sell in the market or galleries shop. But serious art practice has always been held in private house, artists studio, and are not popular. Because it is very difficult for artists to make critical works in permanent art form, as such artists may be punished by the authority, and the painting may become evidence for his crime against the national security. Performance art becomes popular form of art, as it is not evidence to the authority. So there are several art actions happen in public sites as well as in private galleries. 
Recently there are international event organized in Yangon and Mandalay by international organization initiated by Jay Koh, a Singaporean-German curator. Following Jay Koh, local artists also tried to organize their own local events, sometimes with artists coming from Thailand, or Singapore to join them. This year right after Asiatopia, Moe Satt is organizing an international performance event in Yangon. His method is to try to have the authority approved his festival. But the authority is asking for performance script to considering their approval paper. (This method later ended up in each artists who wants to perform will be given words to the authority one by one to get individual approval.)
Due to the closure of Suvannaphumi airport by the PAD on the last week of Asiatopia, many participate artists could not enter to Thailand, and these included Racquel de Loyola from the Philippines who would introduce a new program she involve with in Manila ‘Tutok or To Talk’. Tutok is a dialogue based international performance art event, which aims to open up more discourse practice in the region. We also miss Ronaldo Ruiz who organizes Tupada, a performance event in public space in Manila. 
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