Introduction

Performance art in Southeast Asia reveals unique characteristics. In most cases the art form has developed within the democratic and civil movements in each country. It is also rooted in historical factors and conditions which relate to local rituals, feudal systems, inter-continental trade, religious development and especially the influence of colonialism. However, the post-Indochina war period marks an important milestone for the new socio-cultural dimension - when national identity, political independence and democracy have been important agendas for most Southeast Asian nations.

Since its beginning in 1988, Asiatopia Performance Art Festival has brought together over 250 international artists to share and exchange artistic ideas on a practical level. For this 7th Asiatopia Festival we decided to organize a symposium alongside the art action. Through performances and dialogue we hope to build greater understanding of performance art in the region and strengthen an ongoing network with cooperation among artist groups and festivals. In moving towards this goal, we are very encouraged by the active responses from friends and colleagues in Asia. 

This three-day gathering will encourage discussion and exchange focusing on current practice, historical evolution and the future of performance art in Southeast Asia. Performance action by artists from Cambodia, China, Hong Kong, Indonesia, Japan, Korea, Malaysia, Myanmar, The Philippines, Singapore, Taiwan, Thailand and Vietnam are of course at the heart of it all. 
One important development of this 7th Asiatopia Performance Art Festival is a partnership between the Bangkok Art & Culture Center (BACC) Project and Concrete House, the original organizer. The Bangkok Metropolitan Administration was our first supporter since Asiatopia’s conception and is still today one of our strong supporters.
I would like to thank The Rockefeller Foundation for recognizing the opportunities and supporting these events. With their support we have been able to conduct research on the development of performance art in Thailand and to organize this regional symposium.
Many thanks to other important local supporters of Asiatopia including the Office Of Contemporary Art and Culture, Ministry of Culture, BACC Project and EMPOWER Foundation. This support makes us feel ‘mee kam lung jai’ – encouraged. Chang Beer and other cultural institutions and art schools have also generously given their support and for this we are most grateful. 
I also would like to thank The Jim Thompson House for hosting a Welcome Party for artists and speakers and The Queen’s Gallery for hosting the Southeast Asia Performance Art Symposium this year.

Kind thanks and appreciation to my artist colleagues and friends who have helped to pull this symposium together - Mideo Cruz, Iwan Wijono, Paisan Plienbangchang, Thanom Chapakdee, Thanavi Chotpradit, Khiruddin Hori, Mongkol Plienbangchang, Josef Ng and Virginia Henderson and the staff of the secretariat office of BACC Project. I also would like to thank all the artists and participants in this symposium and Asiatopia Festival this year.
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