Rationale

More than ever before, Performance Art practice has enjoyed a tide of visibility, slowly but surely, growing within the various facets of contemporary art in Southeast Asia. This is also due to pockets of individuals who worked together to organise performance art festivals in their own land and infrastructure.

Because of the close proximity to each other in our moderate geographical realm, opportunities are created and attendances of performance artists to these regional festivals are significantly higher now and this breakthrough has only grown to serve new impulses in the development of Performance Art practice.

Though the art form has been practised over the last few decades, Performance Art, or Live Art as some advocators would like to call it, remains a conceptual platform in visual arts expression for the sheer reason that it is not easy to put the art form on a pedestal. It’s nature of unpredictability and defiance of aesthetic formation eliminates the familiar appeal to embrace or access even within the arts population.

Still, there remains exciting times for the nature of the artform still undergoes varying creative shifts among performance artists in the experience of making and experiencing performance. For instance, how technology accessibility allows a re-thinking of the term “Performance as Live Art”, where virtual online performance art has already been defined and challenged.   

However, in this region, Performance Art remains an acknowledged and recognised art form for social questioning and is part of the process with societal changes. In this context, Performance Art reflects and interacts with political change. This symposium will address and investigate the range of performance Art’s roles and approaches to the changing societies in Southeast Asia.

And also to look into the key challenges arising from the nature of performance art movement now that more collaborations and networking between artists and organisations have taken place. In other words, how do these exchanges impact the landscape of performance art as a status in the art institutions and agencies? 

We will also discuss how, beside their bodies, performance artists today use other medium, such as photography, Internet and text etc as part of their extensions in performance Art practice. And lastly, the significance of archiving the development of performance art in Southeast Asia: How and what should be done to achieve this goal.

