Day Three

Topic:  Review of Day One and Day Two

Question:

Looking back over the last two days we have talked about many topics but the topic of politics resurfaced time and time again during discussions in this room and performances in the park.  Politics must be most important.     

What makes politics so important and why did most of the performances deal with politics?

Lee Weng Choy - Singapore

My comments not critical of performances rather centers on the practice.

Question that needs to be asked is:  How does the practice motivate the artist?  You may have something to say but is it a message?

My comments will focus on some of the details of performances and what I want from a performance.  Sometimes it is easier to talk about what was missing from a performance by focusing on what you “want” from a performance.

What I want from a performance.  

· To be spoken to   

· Form

· Focus and the use of energy

· Details

Ray Langenbach – Malaysia 

· All of performances did not use language.  What struck me was the muteness of the performances. Use of the body for expressions.   Language is very difficult to translate especially in a performance.   Inside the meeting room there was a struggle with the language when talking about history and rigorous/dense writing of history.  There need to be segregation between two discourses: discourse of mute and gestures and discourse of verbal language.  This is an on-going problem.

· Performance artist has become a commodity.  The artist is the commodity.  Once the artist becomes the commodity, the body becomes mute and   tortured.

Observations:  Things that happens around muteness.  The silence of the crowd becomes loud.  Muteness becomes a space of endless repetition and boredom within the repetition.  Boredom is a good thing.  Boredom creates a space where the audience will begin to watch the audience response to the muteness, in the muteness, the environment and impact of the muteness take a different dimension, or an observer may think about their relationship with the muteness.  Muteness has problem but muteness is good.   

· Downside:  context (short performances, no performances outside of the stage.)  Crowd needs to be involved; artist becomes the center of the work.

There were no durational performances and there were no performances in public spaces.  When art move into public space and interferes then it gets noisy.  The interference and noisiness was missing.  

Thanavi Chotpradit - Thailand

· Good to have this type of symposium to raise new issues.

· From the performances in the park, we saw lots of blood, fire, and violence.  What does that mean?  

· There are a variety of performances that we never discuss.  Since this is an on-going project, we can do more of discussions in the future on variety. 

Comments from Floor:

David ???   Ministry of Culture

· Not from a performance arts background.  Impressed by the opening of defining performance arts.  That was very refreshing.  Question of definition is a question of values and how it relates to points of reference for the audience, funding, and relevance.  

· Political and economic question.  What would a Martian anthropologist think if they had happened, upon what was taking place in the park the last couple of nights?  They would have seen pain, blood, burning, torture, and a relative small group of observers.  They probably would think what they saw were rituals.  The question to you is:  What sort of rituals do you want to make?

· How do you want to initiate people?  How do you want to initiate people in this audience?  There is also a question of space.  What is your space?  What is the space that you want to open up?  What do you want from institutions?

· Issues of Funding:  There was waste, waste of materials?  Performance art can be seen as excessive, wasteful, not a productive activity.  What to do with this excess?  What you are doing as performance artist are useless activities.  How does this issue of waste and excess affect funding?  

Lee Weng Choy - Singapore

Disagree with rituals.  What we see is ritualistic not rituals?  There was very little interaction among the audience?  May not be structured enough or institutionalized.  

Question about education

Performance art in open spaces, workshops, and schools.  Is performance art only   the converted few.  Is it possible to do performance art after a workshop?  Maybe learn something but does it enable one to be able to do performance art?  What and why do we do workshops?

In Korea, performances art is presented to a wide variety of audiences something that is not the norm in other countries.  Performance art is performed in front of families, students, and other groups.  Schools have programs in performance arts.  Performance art is sometimes on TV.  Economic development in Korea and the government’s attitude towards placing Korea as a leader with arts may contribute to the willingness and openness to contemporary and performance arts.  Performance arts acknowledged in the fine arts circle in Korea.

Mideo

Are we isolating audiences from this art form?  Talking about politics is it an issue of ideology or is it talking about power.  It is important as practitioners to articulate what we want to talk about, in what form, and why do we do what we do, so that we do not isolate the audience.  Issues of boundaries.  You cannot define what the borders are.  We cannot talk about parameters or borders.  We talk about performance arts in different terms, life art, impromptu, etc.

Future of Performance Arts

The young artist are the next generation, we feel excluded.  Why are we excluded?  These symposiums are quite exclusive.  Each year we get the same performers taking the lead?  When will this change?  Several of the younger ones have been meeting during this symposium and discussing this issue.  We will put together a paper for the older generation on our position.

Daravuth:  How can we go about breaking some of the stages?  If you cannot go beyond the stage there are boundaries.  It is a dream to think that if you do not practice discourse you can be articulate in discourse.  There is also an issue of language.   

When we think about the performances there are ways that an analysis can be done on the spot.  For example, after each performances, there could be tents or other spaces where the artist could meet with the audience and get response/reactions about the performance, could have the younger performance artist facilitate these discussions.  This would provide immediate feedback.

Videotaping and Recording

Ray- Interested that Lee Weng objects to videotaping.

Lee Weng - I do not want to be videotaped.  Increasingly I feel violated by the increase use of videotape.  Do not want to be complicit to being videotaped.  Understand the need to video and capture.  There is a conflict.  Rarely are you asked if it is ok to tape, assumption is made that it is ok.

Grid - I need to see the videotapes, as my English is not well, so I can take them later and really listen and absorb what was said.

He Cheng Yao – China

My biggest impressions is that artist in Thailand have had a good environment.

Agree with things that David raised.  As artist, we have questions to answer.

When we are performing how do we relate to the environment

Do artists only respond to art history?

Is there a performance addiction?

What is behind all our work?  What is supporting/motivating artist to do this work?  What is the purpose of the performance?  Can we change to the issues that the audience wants to discuss?

I like David’s questions because he is from the outside and may have clear perspective.  We need to have outsiders to give us a different perspective and to present questions.

Chiristiawan Wawan – My response to Pain in performance art

It is life art, not drama

Pain is pain and it is real

Pain is a part of struggle

Fukuen – (Self Described) Cultural Bureaucrat

Like to start by saying that I am happy, to see the CD that has documented what has been done.  I have been attending Asiatopia symposium since 1998 the beginning.  I have questions:  What is the future of Asiatopia?  What is the future of performance art?  When I look at the compilation since 1998 why is there certain motifs that keep reoccurring.  Is that what the curator wants to keep presenting, same motif and artists?  Have not crossed borders of what defines performance art.  What are the expressed limits of performance arts?  Can performance art go beyond these set borders?   There are many networks for performance art?

Topic One   SEA Performance Art the Political Heart - Specificity of the Region.   

· We know how things develop in our region

· Problems of coming together

· Need diversity

· Meeting: use historical context.  Geopolitical discourse

· We are a fringe creating fringe institution?  Institutional positioning

· How do we improve quality of conversation?

· Mover further…preparation we are not doing close readings of performances---references—distribution…. central role

· Mediating institutions important

· Institutions are about power and empowerment

· Is performance are part of larger intellectual context?

· Engagement cross-theory interdisciplinary exist”

· Academic delay

· Problems in mobilization: creating diversity…whom do we invite?  Art historians commented on research paper in program… where are the scholars?

Thoughts About Performance Art and Artist

· Artists are insiders Comprehensive picture drawn by outsiders?  Better?

· Thoughts are that performance art is “easy” to become famous, travel overseas

· Assumptions of shared values among artist

· Young generation…. contemporary art teaching resources do not exist

· Need documentation, research, publications:  WE ARE SERIOUS Identification of commonalities are only possible with these resources

· Historical discourse rejects notion of “one Southeast Asian Identity”

· Artists think differently

Role of performance art in Indonesia!  

· Term performance art not translated.  

· Significance demands explanation

· Definitions often excluded 

Suggestions

· In depth study of SEA performance artists commonalities and diversification

· CREAT a website:  include books/resources, communication, close reading, events, comments

· Need editorial committee

· Performance theory  - description of performance by different people from different cultural backgrounds

· Language issue 

Report-out to Large Group

 SEA Performance Art the Political Heart - Specificity of the Region.  

· We did not talk about politics, but talked about how we get together, who selects.  Why we come together was linked to the draft statement and general discussion around what would become of the statement.  

· It was agreed that there was a need for more depth and discussions and analysis of the history of the art to find out the specificity of what performance arts is of the Region

· Questions and suggestions centered on having in-depth study as to what we do next.  We asked ourselves if we have the right to discuss our own practice or should we bring in outsiders to do a real study about the practice of the region.  Some data already exist that could be useful for our study of our practices of performance arts.

· Discussed the formulation of a website where inputs from different people.  A place where artists could get multiple sources coming into one site, which might lead to a historical perspective.  The website could help or may confuse the existing problem.  

The Website Comments:

· Who would host, how would it be funded and maintained.  Must develop ways so that there is a commitment to make it work.  

· There are materials available in each country about performance art practices.  Should be able to pool existing materials and have translated as this may help us find the commonalities.

· Good thing about website will allow us to start discussions from same point.

· Website should be multi-lingual and should be more of resource center where you can download videos, post work, download other work, etc.

·  Should not confuse the practice with the discourse itself.  We need to integrate other people.   In terms of resources we need to ask how can we collaborate and help/inspire each other. 

· Create an e-mail e-group.  

· In order for e-group and website to get started and up and running must be a commitment to get things done.

Topic 2 - Performance Art and Message

Tran – most convenient, economical tool vs. censorship: flexible it has its own rhythm in every context

Iwan - when a society has not reached full prosperity, art serves a purpose; when it has already reached that art can be entertainment

Tran – art conveys identity; one’s own life in the personal and local contexts may bring out serious

Chu Ya – performance art political, etc. issues personal how your statement show how you have been shaped by your society and environment then it is only a performance

Daravuth - agreement with a sex worker to abort and use the fetus in his performance when the message is too strong a conscious will to be strong.  You can FAIL.

Koh - if message too rigid then you limit possibly the interpretation.

Giap - problem with translation in performance art so maybe you can use other media to be more effective, electronic, film, video

Tran - Performance art should be conveyed as a professional tool that conveys a message.

Giap - depends on the audience.  You may call it art but responsibility focus on the ARTIST to transmit/translate well

Daravuth - inherited from the subversive/provocative mode of expressing

Eileen - we are trying to rescues performance art from its ordinariness and everydayness.  We fear that anything can pass off as performance art.

Koh - Macau has festival:  How does one select from a mere documentation?  

Tran – To early for the statement/for us to be disturbed by surrealism evolution took long, too.  We are evolving.  We are in flux.  Not necessary.  We are “Stuck” My business card bears only my name.

Koh - one boundary is not to hurt people/animals “eating baby” is a violation.  “Suicide” and it was documented

Daravuth - Immediacy, i.e., burning monk in Vietnam War protest.  It worked, it was subversive.

Tran - it was planned and deliberate, timed, and blocked

Koh - capability to generate as many interpretations as possible often going beyond the artist intentions is desirable.

Roch - must subversive mean tension?

Iwan - strong does not mean you are connecting. “Bombastic” so what?  Depend on context.

Daravuth - propositions and layers abound.

Trans - ALWAYS

Chan - eating baby – culture in China   Artist question was so what is the difference of my performance from killing girl babies systematically?     

Report-out to Large Group  

Performance Art and the Message

· How clear is the message.  Is it so clear that we are losing the message.  In Vietnam cannot bring political message very clear.  Some restrictions provides a good environment to do better artwork.

· Had an argument/discussion on when is it “art”  when does it become “performance art”.

· Art must be part of struggle.  When society attain a higher level of well-being art just becomes entertainment.

· Is there too much message that can kill the message.  What kind of message?  Messages are generational. 

· General worry in the group that performance art is becoming everydayness and anything now can pass as performance art.

· Performance art should have some ethics, i.e., should not kill or hurt

· Too early for us to be disturbed about being in a state of flux.  It is more important to document the stages that we are undergoing.

Zhu Yu Beijing “Xtreme” 

“The Dinner:  Eating Baby”  

· Rights 

· The Chinese baby boundaries/respect

· Foetus – taken from hospital – pretended to be a medical student

“Sex with $”

· Impregnated sex worker.

· took baby after 3 months

· chopped up and fed to dogs

· Artist took bite and vomited

Intention: 

· He just does it 

· Does not answer questions.  This is smart 

· Controversy/sensitivity

· Shock publicity

Denies: 

· It is about Chinese government’s family planning, one child policy and forced multiple abortions.   

Issues:  

     IS IT ART            

· Ethics?

· Morals?

· Human rights violations

· How are others responding especially in Europe where it has appeared in magazines

Performance Art  - Construction/text

 If closed – drama: Practice, Act

 If Open - imaginative  - Performance is improvised, subjective, no rules   

Report-out to Large Group  

 Zhu Yu Beijing “Xtreme”  

· The media and how the media is handling it is an issued.

· After discussions have to ask is it arts.  What about ethics, morals, etc.

· Some thinks this is a smart way to get the message

Report-out to Large Group   

 The Gender Thing

· Discussion much different from others

· Ask questions why does gender always include gays, transsexuals.  Rarely include straight men.  Where is the straight male voice?

· Look at aspects of gender and power.

· Hard to/haven’t agreed upon a definition of gender, therefore it is hard to discuss or reach any kind of conclusions.

· Is it necessary to talk about gender issues today.  If so what are they?  Gender issues are not as straightforward as most people think.

Feedback and Comments About Symposium

· Do we have to be socialist or anthropologist if we want to do something with art?

· How come the artists, curators, and art manager can discuss on all those social issues and reach a conclusions in 30 minutes?

· Then the result is the conflict?  Because everybody does not have enough time to say what they “really think” - - in every issue.  Do we end up with the conflict???  So??






















