Workshop-Concepts from the Austrian artists                                                update 28 Sept 2004

1. Sabine Marte 

In this workshop she wants to present performance techniques out of her own performance art work in order to develop new techniques along the needs, stories and concepts of the students. She is interested to create with the students little live acts ; or songs. On stage she will mix live the video material to the performances .
She likes to present the results in a public space, like for example a bar, discotheque, or other alternative spaces, where people come together. (Karaoke bar?)  

2.Gertrude Moser-Wagner 

Concept & Coincidence
 This personal formula describes the attitude of an artist, based on research and perception: once the concept has been decided, the project starts. As a trigger take a poetical input. 
This can be a word, a street, a house, a found-object, a situation. Creative thinking, in this context,  means to follow that which comes towards you or even hides behind the corner.

You can write, draw, act, film or create an installation. Attitudes become form, art becomes evocation.
 

Gertrude Moser-Wagner, project artist

(open proposal for the workshop in Thailand) 

 

3. Karl Bruckschwaiger

In this workshop he will teach how to make a mummy out of a dead chicken (like it was done 3000 years ago by the Egypt's.)

In the first part he will build a coffin with the students made out of paper/ cardboard materials like people did long times ago.

In the second lesson he needs a dead chicken with head and legs but no feathers and he will mummify the animal. 


His performances are in a sense like lectures.


Materials : He will need:  paper and cardboard, a slight projector, a dead chicken with head and legs but no feathers.. 

4. Valerian Maly 

 is mostly working together with his wife Klara Schilliger who might come with him. 

For the workshops they will appear as DJ’s – albeit for a soundless discotheque. (participation of the students important) Since the music can only be experienced over headphones. Portable CD-players will gradually be distributed among the students, each machine having been provided with Thai - and English songs of different styles which contain the sentence “I want you”. ”. Each spectator is encouraged to become an active listener and becomes a part of the happening and Parallel to this, a dice game is presented: six large dice objects will be positioned in the space as “furnishings”. Each of the six sides of a die will be imprinted with one of the words from the sentence I/ want/ you/ to/ love/ me. With actual dice, two players, each holding 3 dice, will create new sentence combinations:

1 = I 

2 = want 

3 = you

4 = to 

5 = love 

6 = me 

5. Elisabeth Steger

 "women only place - who the hell is judith butler ? "
a few sentences out of the book "bodies that matter" will be discussed 
a little  public action be planed: walking together in a special way….. 

concept performance: 
a performance about the differences between man and woman 
about a sponge, a hairy puppet and the lost of the certain degree 


She will need some bowls for filling in a liquid and a place where she can fix the sponge above her
 

6.  Rolf Hinterecker * 1951

The change of a habitat needs a perfect preparation and is always a high risk. The emerge out of an egg, the birth of a mammal or the process of the change into a chrysalis, stands behind evolutionary developments with complex strategies which needed a long time .  

Our species is not ( not yet?) prepared to use environments like deserts the poles, high mountain areas and so on just by nature. But we have learned to manage it. The civilisation cultures of the  homo sapiens sapiens are able to develop tools and use even environments out of the limits. . Some are incredible like diving to the bottom of the oceans or flying in space with tons of steal ! 

A)  workshops with students about basics. Theory and practice  

1. This starts from the resources of the artists talents,

2. how to get the background information of a subject  

3.  the localisation/ place and the audience.

4. the choreographic of the performance. How to start.. about timing and how to leave the stage/place

B)  workshop for performers: "worn out tools" Performance tools with a global image and which are used from artists all over the world. Mostly the audience knows already what's going to happen. (like using a broom, tape around the head and so on) 

Developing new strategies…experiments with a plastic tube  

