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Julie Andree T & Dominic Gagnon, Canada
MILD CONFLICT

(from program book cover and T-shirt)

The violence in the southern provinces, where hundreds of people were killed and 
the conflict between the government and groups of braved hearts Muslims are escalating. We thought one way to solve this serious conflict, is 
the government must accept the concept of living together with differences. 
The situation will become more violence, if the government insists on using violence 
as a means to stop the violence. Peaceful account seems too vague, at the moment. 
The conflict has been one of the coexistence of our difference culture, 
since many years ago.

The term “MILD CONFLICT” came out, 
and we think it is good marketing scheme, 
to promote the solution as a product made by capitalist society, 
which we are entering hastily, led by our smart government cabinet.

We also believe this “MILD CONFLICT” concept promotion can be sold as 
a product world wide, including Thailand and especially in the United States.

ASIATOPIA 6

November 2004

Program: 1.

Asiatopia Performance Art Festival 2004
Concrete House, Tivanond Road, Nonthaburi

18 Nov., Artists seminar; “Performance Art in Chaos, the 

    cases of Indonesia and the Philippines”

21 Nov., Performance Night

Patumwan Bangkok Art Center Site

19,20 Nov., Performances – afternoon and evening

Chiangmai University Art Center, Chiangmai

25-28 Nov 04, artists talk and performances
Artists Presented:

Adina Baron (Israel),

Bangladesh Group (Thailand),

The Beauty Suite (Thailand),

Chakkrit Chimnok (Thailand),

Gertrude Moser-Wagner (Austria),

Iwan Wijono (Indonesia),

Julie Andree T. & Dominic Gagnon (Canada),

Karl Bruckschwaiger (Austria),

Khairuddin Hori (Singapore),

Mideo Cruz (Philippines),

 Mongkol Plienbangchange(Thailand)

Rolf Hinterecker (Austria/Germany) 
Paisan Plienbangchang(Thailand)

Sabine Marte (Austria),

ML. Saksin Kasemsun(Thailand)

Valerian Maly &Klara Schillinger (Austria),

Vasan Sittiket (Thailand)

Program 2. Post Festival Series: 

Critical Research: Looking back to Asiatopia 1998-2004. 
Studies by observers and critiques to evaluate the role and its effectiveness to the art community in Thailand, and in the region.  The research paper presented at the seminar, Asiatopia Seminar; Performance Art In Thailand-Observation Asiatopia 1998-2004 +++
11 March 2005, The Queen’s Gallery, Bangkok
Regional Workshop:

Performance Art in S.E Asia / The Movement and it’s Future

(The program has been postponed to November  24-27, 2005)

A 3-5 days round table discussion to understand the past –present about performance art movement in each country in the region and to develop an on going performance art exchange programs for the region. 

Program: 1.

Asiatopia Performance Art Festival 2004
Art & Science
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The focus of Asiatopia 6/2004 is creating interactive workshop to explore the concept of Science and Art. There were 6 artists from Europe, which were supported by Austrian government, who focus their works in science and technology. 
Science in this case means the process of thought, involve research (investigation), analyst facts, and result in art work of                  Karl Brukschwaiger, ‘Chicken Mummification’
appropriate form and methodology, 
assess the outcome of the practice with critical mind, then try again, etc. To understand the process of art making as similar to social science and/or science laboratory, could change the attitude of art making from artists as a center to artists as a carrier. This process also bring new aesthetic to the visual art, as we can see today art becoming more and more blending to life. 
“…The worlds of art and science function with similar strategies.  From a certain point scientists are at least as curious as many artists. Investigating in a new subject was and is always a part of both works and some scientists and artists use obvious techniques and new forms of plots to teach and inform the audience about their knowledge or visions….... even to reconcile conflicting ideas.

The idea of searching became a major idea in larger parts of contemporary art not only in Western countries. The reasons might be very complex. Conceptional art, for example, is closely associated with those strategies.  Another field is that certain artists today use more than ever the results of scientific research. This starts from photographs, or microscope pictures, X-ray documents and even whole concepts like the chaos theory or the information of the genetic code.. … The chance of art in these fields might be that the freedom of art gives the possibility to search beyond these results.

 As a challenge to bring things together in complex concepts of visions and question in a way which scientists do not or cannot because they would leave the field of their serious work. 

The last decades performance art developed more and more international standards. Today artists are dealing with global pictures and techniques. Although more and more people on this planet know a refrigerator, a car or a TV, even if they do not own such a civilisation subject yet. They believe to understand the message behind.

Science is a field of options, searching a tool. 

Searching is a field of options, science a tool. 

Many performers work like scientists even if they sometimes celebrate rituals from ethnological traditions. Humorously I might even say: The way certain subjects (even the artist himself) are dissected and tortured to a merciless end, remotely remind of an actor playing a fanatic professor in a classical movie like "scientist in a laboratory". Of course, there is always a bit of a true story behind such a cliché.

The familiar relations between performance art and science deal with the subject they are working on. 

Following the trace of an idea …... What's beyond the image you are working on?   

Performance art seems to be the most authentic language of art about current developments reflected by today's artists and their lifestyle. In this project some artists participate, who have created with colleagues their own strategies of performance art. Some are from the idea similar to the performances of environmental activists like Green Peace, friends of the earth or others. Some work with more sensitive strategies.  Collecting and questioning multiple perspectives of scholarship and artistic techniques. And of course there are crossover experiments in many disciplines…” Rolf Hinterecker 
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At one of the workshop in King Mongkut Institute of Technology, Valerian Maly & Klara Schillinger, a dual performer, which prepared a process work with students before the come to Thailand. As sound experimental artists, Maly and Schillinger, sent a song CD of an old traditional Swiss song to two students to practice as they heard. The artists also received a CD of Thai    

Valerian Maly & Klara Schillinger ‘personal karaole’    songs for them practice singing             

                                                                              Thai tune. Without understanding the language, the artists and students exchange with the class how they hear the songs. This is quite interesting of how we can explore sound and the different of sound and language.

Sabine Marte, a video artist from Vienna, worked with 6 art students to develop a karaoke video and live singing. Students learnt the pre-editing or editing while shooting technique.
Gertrude Moser-Wagner, a text based artist from Vienna, introduced a theoretical work approaches, by working in time of Bangkok’s changing sky light, from day to night, and from electronic light and natural light. She worked with 24 art students from Silpakorn University, volunteer to assist her project.

In Chiangmai, the workshop including the concept of living creatures. Students encouraged to make life from their imagination. Through the process, students discussed what are needed to make life, before they started to create a new living bodies.
Performances, Experimental, Laboratories

Karl Bruckschwiager, an art historian and performance artist, turn the art space into mummification laboratory. He lectures about different process of mummification in different civilization, also the myth behind it. With local young artists assisted him through the local market, buying chemicals, herbs and materials for the life after death. Students surprised to see normal cooking ingredients, were also important chemical to make mummy. At the end of the local chickens were mummified, and buried, in Bangkok at the proposed site for the first Bangkok City Art Center, Patumwan intersection. In Chiangmai, a chicken mummy buried at an artist commune in Sunpatong District.
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Rolf Hinterecker, performance was a study about displacement and senses. By telling the story about how the experimental with the rat, conducted by a Chinese Zen monk, how the rat locate their food. The study compared the instinct of survivor between human and rat, by relocating the food in different room each day, while human choose to wait in a room that food were served last time, while the rat search every room to find food. 
The Bangladesh Band Group, is a pioneer experimental art group in Thailand started in early 70s in Korat. They made art object which could create sound,                     

but many time they use machine                                   Bangladesh Band 30 years after 
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tools as well. Asiatopia 6, brought 
them back together, in order to capture the historical movement in time. Thought, they seem to lose the strength, but since they have not been together for a long time. Surapol Panyavachira, the                                 
leader of the group, confesses 
that they would like to do it again.
Chumpon Apisuk, experimented with sounds from cat’s bell, droping into kitchen materials. 
Chakkrit Chimnok, a young performance artist from Chiangmai, created condition for his body movement confined inside the tight rice bag.
Vasan Sitthiket, tried out his new creation of                  Iwan Wijono at Siam Center
shadow puppet. Buy using the traditional 
set up, he creates new character to the puppet, instead of traditional Ramayana style charactors, he designs puppet in characters, such as  Prime Minister Taksin Chinawat, George W. Bush, Bin Laden, famous porn star, etc. The story line is also today’s political situation.
Iwan Wijono, tried out his public intervention. In Bangkok he dresses in white robe, and tied around his body with big rope. He used 4 young men to drag him around Siam center, while he distributed a small sheets written ‘Please do not use my religion for your political gain’. In Chiangmai he worked with 4 transgender women, burning paper cut out in shape of a pig with $ sign over its body. He also urges people to use condom, to make money worth.
Live Art  2004
Since 1997, Live Art has been organized specifically to encourage young performers, and in combination of workshop discussion about what is performance art.
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The year 2004, we organized performance workshop with younger performers in October. However, the performance event for these young performers was held one day before Asiatopia festival. This is to allow them to meet and exchange with artists from other countries.

The young artists selected to perform in 2004 Live Art were: Apanchaleen Israngura Na Ayudhaya, Satis Raksasri,                     Unyuda Israngura Na Ayudhaya
Suwandee Lavilas, Unyuda Israngura 
Na Ayudhaya, Wichukorn Tangpaiboon

Workshop on Theory and Practice of Performance Art
by Richard Martel,
10-12 December 2004
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Richard Martel is one of an international performance artist and teacher from Quebec city. He is a director of an alternative art space in Quebec – Le Lieu, which is one of the best archive of performance art in the world, and has organized several important meeting of performance art. He has been involved in Asiatopia since 2000, and now is collaborating with Concrete House in an exchange project between Thai – Canadian artists in 2007.
The workshop aims to give a basic theory of performative action – still / movement, below / above, on the edge / and too much done, visual interpretation / physical contact, gesture / costume, paradox / pretentious, non-action / performativities, etc 
Wichukorn Tangpaiboon
        The workshop conducted group presentation, as 




        well as individual presentation on the second day. The group use each participant action to analyst what’s work and what’s not, and why.

In every evening during the workshop, students also view some rarely seen performance document of the early practices of Fluxus in New York, Actionist of Vienna, and some early Joseph Buoys, as well as some works of Gutai group in Japan (1950s).
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Artists talk
                                                   Mideo M. Cruz
Iwan Wijono, One of an active member of avant-garde movement in today’s Indonesia. His presentation is about performative action in old tradition of Java.
In the old day, when someone wants to complain to the king, he/she has to sit infront of the palace’s gate, and wait until the king notice his action. The complaint process sometimes take days. A young man climb up a coconut tree and stay on the tree top, as a gesture of protest, then people will gather around the tree, asking him to come down. The man will announce his demend, and negociation process would continue until his demand was met, then he would come down.
During the political rally at a university in Yogyakarta, there were several action took place. One as a group action, which demonstrate the political point of the rally, the audience shouted and chanted along, as well as were instructed to do certain action with the performer, they were also part of the process. His synopsis here is that in this rally where is the distinctive audience and where is performer. Whether this action is relavent to call performance, but if we do not consider this as performance action, then what is it? 
Mideo Cruz, gave a brief history of the Philippines, and how the colonialism change the Philippines to today – Spain – USA – Japan – USA and political independent at the reign of Marcos regime. In the 60s avant-garde movement as people called anarchist movement, began at the same time as anti-Marcos movement. Which later on developed to anti-US Imperialism, and peace movement of the Philippines. 
“ Throughout our history great numbers of Filipinos resist the discrepancies in our country. Since the first step of the conquistadores where in the local chieftain Lapu Lapu defied to be under the King of Spain and Ferdinand Magellan meet his end up to first wave of National Democratic Revolution in the end of the 20th century, resistance keep on to subsist. Different concerns were able to convey in various conduct, which includes the art, one major part in history is the novel of Dr Jose Rizal declaring the misconduct of the Spaniards. Zarzuelas during the American occupation where the plays discuss revolutionary subjects in confrontation against the colonizers, taking advantage of the language that is not understand by the invaders. And so, street theatre is very popular medium of concern during the struggle against the Marcos Dictatorship, currently some groups are still doing the same thing.  Performance art always play a very common and yet not so popular form of street protest up to the present.”  (Mideo M. Cruz, 13 August 2004; Western Minds in the Eastern Hemisphere).
Mideo Introduce his on going art project called ‘New World Disorder’, “…New world disorder was born as a resistance to the flood of information regarding the so-called benefits of new world order. This is a reaction on how we in the underdeveloped countries are affected by this oxymoron of colonization.” (Mideo M. Cruz, 13 August 2004; Western Minds in the Eastern Hemisphere).
He ended his talk with a self-statement , “…As a citizen residing in my country I must seriously study the culture brought by our past. We must dig on our roots deeper than our colonial history. We rather not forget our past and have this cultural amnesia.  Our existence in between sturdy colonial influence is who we are. You can see it how we give names to our siblings, which you can’t identify that we came from Asia. We cant deny our isolation in the Orient but undeniably we also cant be proud of what had brought us to be by our colonized past. We must look deeper in strengthening our nation by looking and understanding our history and asking who we really are. I remember an old film entitled Ganito Kami Noon, Paano Kayo Ngayon? (Here We Are Then, How You Are Now). On that film the main character named Kulas is asking himself and the audience who are the real Filipinos. Maybe if we got the real answer we will be no longer isolated in our lands. The deep wound of the colonial past must know by every Filipino so that he will asked for deeper questions that the answer will make him confident to guide him where to go.” (Mideo M. Cruz, 13 August 2004; Western Minds in the Eastern Hemisphere).
Program 2 Post Festival Series

Critical Research: Looking back to Asiatopia 1998-2004 
Thanavi Chotepradit and Somsuda Piamsamrit, two young researcher and organizer, were selected to conduct the study, by viewing all video documents from the first Asiatopia (1998) to 2003, and observe live performances at Asiatopia 2004. Thanavi is a young art writer, she is also interested in curatorial work. She wrote about Asiatopia a few times, which were published in Art Journal of Silapakorn University. Somsuda is a young cultural manager, she worked in many art exhibition projects as a coordinator and media contact person. She helped organize all documentation materials in order to develop archive and CD-Rom for Asiatopia. 
The research and documentation compiling was finished in February and sent out to 8 academicians and critics, for review and comment. Then we organized a seminar to look back to Asiatopia, by using the paper as a passage to bring about issues and new  perspectives. (The English translation of the paper will be done at the end of April.)
In March 11, Asiatopia with the cooperation of The Queen’s Gallery organized a seminar, in order have those reviewers of the research paper to exchange their ideas and comments. There were 65 attendants. Members of the panels are: Utis Atimana (Chiangmai University), Ark Fongsamut (Prasanmitre Campus of Rachapatra University, Bangkok University), Paisal Teerapongwisanuporn (Art Critic), Luckana Kunavichayanond (Curator, Art Historian), Sutee Kunavichayanond (Silapakorn University), Thanom Chapakdee ( Art Critic), Kamol Paosavasdi (Chulalongkorn University), Chantawipa Apisuk (Woman Activist). 
In conclusion, the paper pointed out  5 main characteristic of  performance art practice in Asiatopia, emphasis on SE Asian artists, which are:
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Performance Art in Thailand and SE Asia, are related to political 


activism, despite the 
fact that performance 
art movement as a 
whole 
came about as 
to challenge the 
commercialize of art in 
20 century. 
Both 
nature of the the art 
form and the philosophy behind it, make performance (Live Art) fit to 
SE Asian civil movement , such as in the Philippines, Indonesia and 
Thailand. With the history of performance art was introduced in late 
60s and early 70s, when the international peace movement was 
active against the war in Indochina. As well as 
the highest influence 
of Marxism via the communist movement in the region.
2. The use of body as an art object, change the value of our body from just the natural being to social products. The body becomes statement of pro – con social norm. The body as declaration of social status of a person, or of a group of people who dress, act, perfume, in the same way distinctively from the other groups of people.
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3. The use of traditional value – retradition. Many SE Asian artists use traditional methodology, or ceremonial setting as to state the present. The use of shadow puppet, shamanism, ritual songs and pray, candles, incense, traditional songs, religious rites, etc. In these action traditional has been re-value as an object of originality – like when Duchamp use ready-made object as his artistic presentation.

4.  Sexuality and Gender has not been strong in SE Asian practitioners, though there were gay and lesbian artists participated in Asiatopia, but women issue were rather presented clearer by artists from Japan, not SE Asia. However, a Muslim woman artists question about the rights over her body, as well as a Chinese woman artist who perform walking naked on 7 lotuses leaves, as to remind us about the birth of Buddha. This observation shows the fact that sexuality and gender issue has not been fully explore by SE Asian artists.
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5. Restricted and censorship, by both states rules of law, and social taboo, make performance art difficulty in some countries. And since the region do not have many indoor spaces for performance art, most performance event take place in public space, or in the government galleries. Countries like Singapore, Vietnam, organizers have to get permission from authority to hold exhibition and performance. In the application organizer have to describe performance work, or presented script to authority, which is unlikely for performance art. Because in performance art, artists do not have written script. 
The research paper also try to analyst the term Asiatopia = Asia + topos, which could mean “Place of Asia”. So, Asia is an aim as well as hope (as it means in Ou + Topos = noplace = ideal place). The term asiatopia in itself a statement of Asia as a place of hope, a place of Asia.





End.


