


About MILD CONFLICT
(from this program book cover and T-shirt)

The violence in the southern provinces, where
hundreds of people were killed and the conflict
between the government and groups of braved
hearts Muslims are escalating. We thought one way
to solve this serious conflict, is the government must
accept the concept of living together with
differences. The situation will become more violence,
if the government insists on using violence as a
means to stop the violence. Peaceful account seems
too vague, at the moment. The conflict has been one
of the coexistence of our difference culture, since
many years ago.

The term “MILD CONFLICT" came out, and
we think it is good marketing scheme, to promote
the solution as a product made by capitalist society,
which we are entering hastily, led by our smart
government cabinet.

We also believe this “MILD CONFLICT"
concept promotion can be sold as a product world
wide, including Thailand and especially in the United
States.
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Asiatopia 6/2004
Transition and Change

For five years that Asiatopia has brought 145 artists
from 20 countries to perform in Bangkok and
Chiangmai. The festival has been continuously
supported by the Rockefeller Foundation, Office of
Contemporary Art & Culture, Ministry of Culture.
However, Office of Social Welfare, Bangkok
Metropolitan Administration also supported the
festival for the first 3 years (1998-2000), as well as
this year. Also this year Asiatopia is in cooperation
with Art and Culture Foundation of Bangkok, Tepsiri
Sooksopha Studio,Chiang mai , we are also bringing
artists to meet the art students at Silpakorn
University, Chulalongkorn University and King
Mongkut Institute of Technology.

Today, Asiatopia has arrived to its sixth
anniversary, it is the time to assess the trial of
performance art in Thailand. Has the festival been
able to create, enough and as an open platform for
performance art.

For the regional development, since our past
5 years, we have been connecting with artists in the
region, especially in S.E. Asia, collected many articles
written about performance art in this region. We
have been actively working with performance artists

in Indonesia, Philippines, Singapore and also
Vietnam. This may be a time for us to pull together
our resources, and begin to build a future together
as a regional network, building up resource center,
organizing regional exchange, etc.

I also would like to thanks all artists and
colleagues, who come in support of our festival, their
performances has been part of the building of
regional performance art movement. I also would
like to thanks the Austrian Federal Chancellery
Department for the Arts and the Austrian Federal
Ministry for Foreign Affairs, who support the
participation of all Austrian artists, as well as the
Jerusalem Center for The Visual Arts, which
supported the participation of Adina Bar-On from
Israel, Canada Council for the Art, Council for Art &
Literature of Quebec, who support Julie Andree T. &
Dominic Gagnon from Canada, and last is Beer Thai
1991.

Thank you very much, again for those who
come to our festival, as an audience, a viewer, and
also as part of the performance art.

Chumpon Apisuk
Artistic Director
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ASIATOPIA 6/2004
PROGRAM
18 Nov 2004 10am—5pm

Concrete House, Tivanond Road (near Big C)
tel: 02-526-8311

10:00 Welcome by organizer
Asiatopia Slide show
10:30 Performance Art in

Indonesia: Iwan Wijono

12:00 -1 pm  Lunch Break

1:00 Performance Art in the
Philippines; New World
Disorder: Mideo M Cruz

3:00 Introduction to artists
works w/ video
“Performance and
Science” Austrian artists
Zhu Ming,Khairuddin Hori

5:00 Break / setup for party
6:30 Reception

19 Nov 2004 4pm — 9 pm
Patumwan intersection

Art Center Site,

4:00 Iwan Wijono: Intervention

Gertrude Moser-Wagner:

Intervention

6:30 Bangladesh Band: on
stage in the park

8:00 Vasan Sittiket:
Contemporary Shadow
Play, Act 1

20 Nov 2004 6 pm-—9 pm

Patumwan intersection

Art Center Site,

6:00 Mideo M Cruz

6:40 Valerian Maly &
Klara Schilliger

7:20 Adina Bar-On

8.00 Julie Andree T & Dominic Gagnon

8:30 Vasan Sittiket, Shadow
Play, Act 2

21 Nov 2004 3pm-—8pm

Concrete House, Tivanond Road (near Big C),
Nonthaburi

4:00 Karl Bruckschwaiger
4:30 Adina Bar-On

5:00 Zhu Ming

5:30 Khairuddin Hori
6:00 Rolf Hinterecker
7:00 Sabine Marte



Rolf Hinterecker:
Performance and Science. (Excerpt)

...It is fitting to say that what we could have left
behind as a monument of our time, a culmination of
some of the great biological discoveries, may be an
electronic database. (The DNA sequence of the
human chromosomes which will probably never be
printed because it would take about half a million
pages) The consequences of genetic manipulation
are already far beyond our imagination.

In a certain way, art in many cultures has
long traces in the world of science. Often artists
have been alchemists and developed their own
colours or instruments. The most well known person
in this tradition who started even forbidden anatomic
studies might be the European Renaissance artist
Leonardo da Vinci. For contemporary avant-garde
artists it's part of the game to go beyond the borders
and brake the rules.

The worlds of art and science function with
similar strategies. From a certain point scientists are
at least as curious as many artists. Investigating in a
new subject was and is always a part of both works
and some scientists and artists use obvious
techniques and new forms of plots to teach and
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inform the audience about their knowledge or
visions....... even to reconcile conflicting ideas.

The idea of searching became a major idea
in larger parts of contemporary art not only in
Western countries. The reasons might be very
complex. Conceptual art, for example, is closely
associated with those strategies. Another field is
that certain artists today use more than ever the
results of scientific research. This starts from
photographs, or microscope pictures, X-ray
documents and even whole concepts like the chaos
theory or the information of the genetic code.. ...
The chance of art in these fields might be that the
freedom of art gives the possibility to search beyond
these results.

As a challenge to bring things together in
complex concepts of visions and question in a way
which scientists do not or cannot because they would
leave the field of their serious work.

The last decade’s performance art developed
more and more international standards. Today artists
are dealing with global pictures and techniques.
Although more and more people on this planet know
a refrigerator, a car or a TV, even if they do not own
such a civilisation subject yet. They believe to
understand the message behind.



Science is a field of options, searching a tool.
Searching is a field of options, science a tool.

Many performers work like scientists even if
they sometimes celebrate rituals from ethnological
traditions. Humorously I might even say: The way
certain subjects (even the artist himself) are
dissected and tortured to a merciless end, remotely
remind of an actor playing a fanatic professor in a
classical movie like "scientist in a laboratory". Of
course, there is always a bit of a true story behind
such a cliché.

The familiar relations between performance
art and science deal with the subject they are
working on.

Following the trace of an idea ...... What's
beyond the image you are working on?...

san duwmasisninas
AdalrusansunaziInadsing

(ARunuvnau)
. AhavliAainfiagnaniin &eiisuisundalidu
AYFIFLLAAUTUNAY wnazflunsduwuifiovainiedn
e ﬁauaﬁug'\umomanimﬁﬂ (GREGRI
TasTuTauuasnyedduvhinaybitnaasfiuwidlyuan
Aautwszdusiduudevinuduniin)anudAtgyuanis

gnavaamawugnssudssauauaE RN EIUUAY
AsiiuTunw
Aadzannunainiausssuilusassanitaiugly
AuTanuavdnenamans vaoaforidailuaziaunsulssg
wasWanun dvialadacfiavinounawinian
yaradifluisinfustotluaunuas §douminnsau
msdndunednia anadludatiug sy gasiuadacd
dTaunle adud s wsudailualavnisasiusie Juda
fHunilvaasinuisiullannwsuuauuasnginavi
6199 lulanzav@adsuainenmansinadanig
qwﬁmam‘ﬁné'\uﬁu wivaufigaatinotiastndnen
aansAfianuasnniasnaiulisieanndatu &udu
Bassnlmiquasiiuaniudiudvineuldsmedusua
wardnmInenamansuardaiiusdwiinalilsiamivas
waflauarsdnselmizaslaseaioundaunazuanndn
wAgAmAuANuIVEadduimizaswiniaiag.. . ul
WHATRUIUANUTALEINIANUAR
asdumnarauiuanudandnuasdadsin
afn LissualssmawauasTuanviniu wenatl
anagudau anclatie AaullarIa a1sn
(Conceptual Art) luasiifigrusrnadwinddaiy
nanmsanuilonsauii Aatiuluilaqiiuaminns
naaasmvInedaasuiiunu MuGunnaweae
viiagllulasalal Aduidnastuasidnlasvuavard
AAjowmfie v3anisyusdosiauronmsaida.....
foThuldsudadstvidingAuifhneidadasaw
av@adsudnisduaindlisasnisTiAauaawyi

5



wiiaunilodvinmaiaiug ldfuausidduda
MinIvenmansliviiviavinlailé )

Tunesseil Axdusaaalawaiunlilunn dodu
Andlunessrusnna yafuidailu 519nauain
aMwuasnafiaaeg Adludiinuulantuil odauuu
TanfignoAzdn quiiu sawsand Taaddoliladuiinuas
wmalulafmaiiuias

Inendans Aazaviaanididan, Auniiaiaciia

- ol
nsALATITAazauluanadan, tesaviianig
INeNEENT

Aafluusndanaraauiadadutndivedans
AdnsrduaionumeInemansdseuilonisisznay
AEAssu (MdulUmesafisuuuuuaunginavitiulden
AMAvemans) winznitadassinasnay
ATUURTIRATIEY faanugasIuediavaciie
win

ud92indu Wua1RLNA1II  NuMIALLLe
ARNIATAALATIEY IUUNRIUAILANUNTUIULEY
ssznlotnuaasiliduiumansiaisdaaiias u
Muwauasaa1da "inIneadgaslutiasvaaas”
(Scientist in a laboratory) wiuauluwdnilouiilunsiu
aguaIAuFuWussEnIvARULLIAIRAALINENARHS
anaaragil iosasshasefeiuazvinguanuiianiv
fiasivua Suihlsngaaninudeannnisvinou da
Goitagidamdomwilimasodiunn...

6

ADINA BAR-ON : Israel
a1/ u1% aau

Adina’s work holds a discourse about conflicts of
identity and conflicting identifications. Her work, as a
performer, creates moments of emotion, states of
behavior that her audience might share in empathy
or criticism.

Adina has been an active performer since 1973,
when she was a 3rd year student at the Bezalel
Academy of Fine Arts and Design in Jerusalem.
Over the years, she has presented her work in
Israel’s major Art Museums and galleries. Making it
her business to emphasize her political and social
stand she has insistently performed in social and
political events. In recent years she has been



traveling abroad often as an artist and teacher. In
2001, Adina was awarded a major prize for her
contribution to Israeli Art by the American Israel
Cultural Foundation, and a biographical book "Adina
Bar-On,Performance Artist", had been published.
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Title: SOMETHING ABOUT LOVE, 2004
yedEnAarfualinuin, 2547

Concept:

Something About Love is about Longing for another,

for a place or ... for

the situation of belonging.

yvataAmAuausn dudasnisdadoau Liias
\AeaAudaud via...aanunsaifiiAedas...

ABOUT LOVE#1, ABOUT LOVE#2, ABOUT LOVE#3
Three performances about Motherhood and WAR
AITUEAY 3 UMAEIAL WILATFIATIN

BangladeMand : Thailand
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Methee Buripakdee

e y3ina

Surapol Panyavachira

gawa Heygyndise

Ponhtep Kradonechamnan

WIHLNW AsETauIUNEY

Lerpong Pudhichat

LRAWIN WNEUH

The experimental sound group Bangladesh Band was
found in the 70s’, at Technical College, Korat. They
performed mainly in students gathering and parties.
However, the history of the group was recorded as
one of the leading musician group in Thailand. Two
members of the group joined with the other two poet
friends, which became the ‘Caravan’,

the famous ‘music for life’ in Thailand. Asiatopia
2004 is very proud to bring them back together, to
perform again for the public in Bangkok.
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Gertrude Moser-Wagner : Austria

naduga Tuieda nnwad

Her projects over the past few years deal with, if not
language or location, soil. Her international soil
projects examine the ground upon which we stand
as what civilization has discarded or left behind,
either on or under the ground.

Further most important works are communication
projects, investigations, transpositions and poetic
interventions in the public space. Selected locations,
villages, cities, zones, streets and stretches are
always involved. She is a publisher, making videos
and she is a sculptor as well.



She taught at Vienna's Academy of Fine Arts and
University of Applied Arts and in Italy. 5
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Karl
Bruckschwaiger :
Austria

A5 ugndliaas
Studied philosophy
and history in Vienna.
First actor in theatre
plays with Kurt Palms
company. Four
productions about
acting and developing
the theatrical pieces /
Cooperation with

Stadttheater Wien / Austria. 1996 - 1993 productions
about Performance / dance / theory - pieces for
Tanzquartier Wien in Cooperation with "Hygiene heute
Frankfurt" and Tanzverein Erdberg. 2002 — 2004 Two
productions for the stage and labs, discussions,
excursions.

Own Performances like the "Chicken Mummification”,
"lecture on fossils", "the word pyramid". In these
productions I wanted to use the theatrical potential of
scientific demonstrations.
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Khairuddin Hori : Singapore

1agadiu 105

Khairuddin Hori (Khai) graduated in Fine Arts
(sculpture) at NAFA in 1995. He has since explored
and presented works and concepts through various
mediums and roles in theatre, painting, sculpture,
installations and performance art.



-

In 1997, he was Associate Director of Theater
Ekamatra.Khai produced and direct ‘Die Faustus
Die!’, the first alternative production to be staged
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using the 3-storey fagade of The Substation in 2001.
The following year, The Substation appointed Khai
into its list of Associate Artists.

In all his artistic undertakings, Khai has maintained a
constant drive for experimentation and the visceral.
His projects, in whatever mediums, have also always
been as theatrical, as it is visual.

Title: Emancikazee

There is a distinct difference between destruction
and salvation. However, many times in reality, acts
of salvation are in fact calculated disguises of
destruction. These acts are carried out in a multitude
of levels ; some of which are institutional,
governmental, political, parental and personal. Often,
they are instigated in the name of progress.
Emancikazee is inspired from the act of flagellation
through a code of punishment in Islamic hued law
for adultery as well as the practice of self-flagellation
in medieval Christianity. In my performances will also
attempt to parallel the assance of Antonin Artaud’s
idea of the ‘theatre of cruelty’
fiauuana1fuNINTENIIY MsvitaladunIsysuy wil
Jriasafairwuin tuanudluide nsysasAataaviu
Arsulaesvaavnisvinanaadouauaa Taidudu UHiia
asmaniifivaiosedu tieAdlussiuanniy, 51,
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Medeo M. Cruz : Philippines

wala by aga

Taking his multi-sensory advocacy from the streets
to the Internet and galleries, Cruz has crafted
political yet humorous work and social discourse
realized both collectively and individually. As an
artist-organizer, he has consistently addressed issues
of haphazard globalization vis a vis identity and
skewed access to productive assets.*

In 1992, he initiated the art collective - UGAT Lahi, a
group identified for their significant street art. Mideo
is currently involved with the new world disorder
[www.neworldisorder.tk], an art interaction focused
on subtle imitation ofcapitalist strategies. And
presently engage in the action art event tupada. url:
[www.mideo.tk] *Eileen Legaspi Ramirez for 13
artists awards citation 5
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flaqifutanfinasnusiudu “New world Disorder” iilu
TAsomsiweneudaldausruunisérlulanaaléga
Tanmavani wazdofluniloluaarinoudaluantan
Tusnsnsauy “yu'la Tupada” aga'ladusoia 13
Aatluanngueiaiusssuuviornafdddud
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Julie Andree T. & Dominic Gagnon : Iwan Wijono : Indonesia
Quebec,Canadaja fiviad ¥ &lafilla AsuaY 8727u H1Tu

A young and strong performance artist from
Quebec,Canada. Her performance is reflecting of our
present ‘dark age’ she worte and quoted her
respected artist and teacher Andre Stitt’Art as a
Hammer,if there is no resistance there is no
chance.Julie & Dominic will present a dual
performance in Bangkok
AatlundloTulmitarnsInauanAILLA LAUIAT 91U
waavzavisageviauliviu‘gafia’ tunaril isalviwua
Vi dinudaadoes &inv dalluandlasy fjdoisa
Tudaiflueg 30 Aadvsaviiudediau drliznsasu
Alisifuldtana’ lunsudaoiingomwe afofl 3aaua
NuuaavgAulaiitia nsaad

Ty
3 -
e

Is an Indonesian-born performance artist and
cultural activist. Trained in international law and fine
art in Indonesian Islamic University and Indonesian
Art Instituts respectively ,Iwan has been actively
involved in numerous political movements at home
and abroad. Since 1999,he has been invited to local
and overseas art events, from street performances to
art exhibitions,including jogjakarta
Bienalle1999.NIPAF-Japan1999,ASIATOPIA
Bangkok1999,RIAP Quebec2004.




Iwan is the founder of Performance Klub where he
manages workshops,discussions,festivals and video
screenings as platforms to discuss the political
situation in Indonesia.
m’uﬁamw‘u'atﬂuﬁaﬁuuaqoamuazﬁmﬂﬁau'lmmo
Fauusssy 8274 312 Tu N GaunaaumInea
wivdzafinluBasngminaununduazalslssyne
wasaatudadsuvivdulafitdaausaeu
SuvinmumjuvinAanssufiAmdasiunsia&autm
nnsifiasivluinuuassuauzasnu

souail 1999 n'ldsudigliluusavvivludssiviauay
arvlseind susdadedirvauuluaudivnisuaaslu
fingsAnns dotau aasnanen aulafide, iwvl dqily,
diaTvdle dssnalng, uazadiua wauian
anuilugraderusuiwaswasinuadiuniduausiu
asiatidatal FatEun wanauazaneddlafiody
garunisaivenisifiacluduiadide

Rolf Hinterecker , Austria/ Germany

saw dummasisninas

"In the middle of forests, swamps and meadows
near Cologne I had a happy childhood under the
atomic shadow of the Cuba crises and the Korean
conflict. For 5 years the nuns of the catholic
kindergarten arrested me because I didn't eat up my
porridge slime. "Study of social case work, Study of

Contemporary Art in Cologne (painting Prof. Dank,
metal sculpturing, Prof. Berger).
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1980/83 travel around the planet. Performances in
Nepal, Thailand, India, Singapore, Japan, Australia,
USA and others; diaries, videos. Since 1984 research
and works about genetic manipulation "Genome
Gnome Project " 1994-1998 Chairman Ultimate
Akademie/ Cologne. "Office for global affairs ".
Different projects among Thailand / Asia, Poland,
France and Cologne/ Europe; concepts and
collaborations with artists and institutions.
Installations, Land-Art, performances in public space,
networking, communication projects, environments,
sculptures and always painting in the mind...

“unavih vinuaasuuasiivuasviaugihinaduidiag
Taagyd mu.ﬂuﬁmma'u'lu‘mLuﬁnm‘lﬁlﬁammum
FAOARILIUATANNTALLIUDIZININA. Auvinilfiag]
Auunefitulseidaoidnuasamadniidndodulimee
Sulinanduinldadadminsianiu”
dnronundoaun Anmdadehuaialulaagyd

1980 dumsaulan vitsruuaasiiuina tne Aulde
29115 filu aasiasdn andguasniaun

&ouaitl 1984 vinouduaiuAmfunsilasuaewug
N353 “Genome Gnome Project”

1994 — 1998 (fuvhniih Aatiue avaail/laaguay
fovinounAulasenisdug dnunnune sufatiovinenu
AaludavEn &510iA3a1ne UsEhuNTTULREINTNTIN
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Valerian Maly & Klara Schilliger : Austria
Waadou wa & aasn dludeasd

Modern Dance Study at Roni Segal, Bern Swiss
Study music at Conservatorium Luzern/ Swiss
Performance, Installation, Video since 1981
Mostly their performances are team works. The
subject are either results of local researches of
history or other.

About their work:

At the beginning of the 17th century the English
physician William Harvey investigated the circulation
of blood. He recognized that the heart is a pump
and not the place of contemporary imagery. His
discovery was criticized, especially his statement that
the heart blow is to be heard so clearly, that one
could compare it to the puffing of a horse. A scholar
from Italy perceived this as totally absurd because in
any case no one had belonged a heart blow apiece.
Yet these had the remaining European physicists.
Before Harvey, the heart was medically inaudible.
Harvey only was able to hear the heart because it
was able to see it. Harvey required 25 years to hear
the heart, that means to see it, like it was.
Guuludsuanud A5 @iAa, 05y, auasATsGaY
AUASRLEU  BBUVINULRAVER Faouaridladiall



1981 muﬂaoﬁmtﬂumuﬁm’im AfiaaEusuaInnIg
dneFassnuataanug vogluudaoeu

A LIALNIUADININIZN

Fousdarssnil 17 Minfdndundonar S1duu 8153
Aununisluadauuasdan. n'ldidnnsidunaciala
um‘lusmuuuo’uaouuﬁuuﬂmmsmuwu'uammm‘lmm
ﬂs"mﬁﬁo%m"msmuuaomhﬁLﬂ%uuimﬁmauoau
wiealayasin vgsausmaﬁmtﬁuuuammuti‘lmsaomm
auBoudulilamwnsintuiluauazizasdu
Favsnfidvagiuinf@naduigTsd. a$3laliaain
Bagh a1y, wResus lafudavuaslawsiian
iaaagiuiuazn 1498125 Svasiodosiuuay
willaudnnasiuly,

Vasan Sitthiket :Thailand

wWus &andLuse

Born in Nakorn Sawan on 7 October 1957. He is a
poet, painter, activist, video artist, performance,
song writer and singer. He is one of well recognize
artist both in Thailand and international, has been
widely exhibited in many countries. His Shadow Play
project has been perform in Queensland National
Gallery, and has been travel to many provinces in
Thailand.

Aia 7 ganan 2500 Syutauasaissd tiudasns nd in
waaulmivedoau

finauuinsnssu 38la &ausavdn unnd UNLWAY
ATELULIAINAULBLILAYNFUATT @oo ATY Woluuas
snsuing an aasandn &oaTds diu wasiu
LAUIA LNUA andgawdn wasnfigdauad dand

Title: ASIATOPIA

Concept:

We are living on a planet that has been turn into hell
by capitalism, which arouses our greed
unconsciously. We invent and develop hi-tech
weapons to kill and plunder. The sick and the poor
are left in misery. To stop such evil, kindness and
bravery are the only escape for humankind.
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dia wavu widainile

uuIANUAR

wanauNduaglulan dogavinlinanmiuusnen
syuuvuiiay ﬁnsgsﬁut’sﬂﬁmaﬂnua:ho'l.%ﬂﬁ RPN
WannnmaTulafdugoiiaizuginfu Udu sausdiuuay
fu authe auenn'ls innunagavnaaie Wivatinsunu
ANULUARN ua:néwmmﬂamqmssuuwu%ﬁmvhﬁuﬁa

MYaaNLALIYAVIIANY R A6
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Zhu Ming : China
3 1y

Born in 1972 in Changsha, Hunan province. Now
live and work in Beijing. He is one of the members
of Avant-Garde artist community, of so called East
Village. He works in many medias including
painting, photography, video as well as
performance. Since 1993, Zhu Ming has been
participated in many overseas exhibition and



festivals in Europe, USA and Australia, as well as
in Beijing.

His performance is an experiment with physical
condition and strength. One of his performance
which conditioned himself in a balloon floating in
Shanghai River, where he must struggle to guide
the balloon to the shore, as well as struggling with
the losing thin air condition in the balloon.

WAariifiaganoan Jandaymuiu Haquvninag il
nyoilnfe wndlunilelumandnuasnguiatiuvalasniia
wisnytinuariuaan
vinsunainuatadasiuionuiasnssu aweie
FHTauarnuuansn soual 1993 3 nilv létdnsu
suudastuvaaqUsena Womeanialug sy awsdn
wazaasasde wudmduiiiinge
NuudgavzadtnniilunisvasasAudfaseruassioniasn
(a9 vudunilszasianiflunisvinnufugnuaaguinei
aaaglunihidoola Aundirllagluuaaquitaasty
aunsuisuaaguagniuvuaamaagaialu

M.L.Saksin Kasemsun : Thailand

1.a.4n8 AU Inwudud

Born in Bangkok, a young and active multi-talents
artists. He works with materials like sewing machine
to musical instrument, combine with storytelling,
mixed with variety of actions.

Warngoumny Aaflugulmidvinudadsvanavanagl
LuulseAnnngsu 3AsNT5U URAVEA LAENITIARAY
Aadrdransliadaciia Yaqen9q vinduldasauas s
funisadassinsandunisaanvirovindadsenay
A5V finavuuaasiadienuasngy argaidindu
NumdanMadadusadn o dssivalduaus

Title: is... am... are...god

Concept : everythings have to assignation
damaviu flu...ag..Aa... Wszd
wwIaNufAa  Ynaduvgaiuualivuauan
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The Beauty Suit Group
Boondarik Sukhboon, Katherine Olston,
Tanyakorn Jaisamak, Estelle Cohenny

Beauty Suit began as a group of 15 artists who came
together to develop a collaborative performance
installation that aimed to investigate contrasting
notions of beauty in Thai,Australian and French
societies. The Beauty Suit performance Installation
took place at Chiang mai University Art Museum in-
September 2003, and was originally made possible
though a grant from Asialink Australia.

Since 2003, The Beauty Suit artists have worked
collaboratively on various artists projects including
the ‘Fly With Me To Another World Project’ in
Lamphun

Title: mirror room

Concept

Outside the lights are turned off and inside the pink
plastic room a bright light is switched on. Four
women crane their necks towards their own private
mirror and begin to change their appearance...

The work,Mirror Room explores ideas of
beauty,desire and femininity,and offers

The audience a voyeuristic peep at what lies inside
the glowing pink box...
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o gw nfU Guauda@atiu 15 Auduvinousudu
HBudaliuaadnfeining Taafindnazdum
ANuLANETaIANNludaNIne aadasldauay
diads wneldugasauisaneqluidiaslui uayluil
2003 eauinsuldsian fuldfuduiamTandu

dawasiu Wasnszan

wUIANUAR
drvuaniiafiafitiasusuainvannviasnadanduuny §
nejodaunldansodingviansranaiudaiu uasdudu
Aazldsudiacilssinvunsun



viavuransraniisanisdumiAueIu SALLaEANY
Huneo wavnsiua...

Mongkol Plienbangchang : Thailand
weaa waauuieaie

Started performance art in 1995 his works always
have been dealt with political sphere of Thai Politic
He has had more than 40 performance for many Art
Festival including LIVE ART, ASIATOPIA in
Thailand. Western Australian. URBANIZATION
at Bandung, Indonesia. Festival Asiatico de Arts
Performativas at Macau and Hong Kong. The5th
NIPAF Asian Performance Art Series, at Nagoya
Tokyo Nagano,Japan.P_A_U_S_E, Gwangju
Biennale 2002 Korea, Daejeon Scienfest 2002 at
Deajeon - city, Korea , KIPAF Gimchon
International Performance Art Festival, Korea.
PIPAF 2003 , Philippines
BRAUVIIIUUIMIFANMIULEAT 1995 udAVINUAINTT
40 a3 aluuasavdseive tau adaTvidle
aasasi&n, fiu ,daong, Aulafivde, AaLtud, tnmd

Title : NO MORE TEARS !
Concept : NO MORE TEARS!
NO MORE TEARS!
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Paisan Plienbangchang : Thailand
wena waguuneane

Paisan is well-known figure in the performance
scence here in Thailand and International. He has
traveled frequently for many international festivals
including “Yatoo” and “Art and Village” in Kwangju.
He also went to Europe such as Slovakia, Poland,
Germany, Austria, Indonesia, having done more than
50 performances since 1993

wena dudsdndtuaedaludasdn Folulssine
warunun2d wdunivias Tlugasnanuluvania
W26 LU ENQUAY AadsAumytinu #n1193 tnud
souvy Aalanie Tluaud wasniuil aadese duladl
Wiy [nvineauLEaIEaNIANI 50 AssAusil 1993

Title : Reason Why?

Concept:

Sometimes difficult to find out the reasons of duty
and sometimes must be done that the reasons of
stipulate }
1IATIAEINALMUNAHRUDINTITATEVINURTUIIATIGAY
nssmmumqwaﬁmuumnsauﬂaoﬁutao‘liuéd.
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Sabine Marte,Austria
affitd wninad

1987 — 91 Graphic/Design,College of Graphic Design
1991 — 92 MKkI.Prof.Beverly Piersol,University of Applied
Arts Vienna 1992 — 93 Final Project ofMkl. Piersol with
Gertrude Moser- Wagner,Gallery ON,Poland.

Since 1993 working in the fields of video art,
Performance art,activism and music one main focus of
her work are cooperation’s and performances : Bukaka
says — another war is possible,multimedia
performance,arena,Vienna/Austria,with Publix Theatre
Caravan SV Damenkraft, Kuntnernes Hus, center of
contemporary art/SKA,Oslo. 2003 Mothers of
Invention,Museum of modern Art,Vienna with SV
Damenkraft[music and performance]

Title: Karaoke Project

Concept

Choose a song.Together with the students |
would like to discuss the songs,their lyrics etc. in
order to invent new lyrics, or develop a specific
performance, or create a videofilm serving as a
visual for the song etc. when the performances
are ready to be presented we would go to the bar
and perform the new songs in the karaoke bar.

daust 1993 vivuluiflavmuadidlaaia, dadusee
86 Taandnuadisaa talaulnvinAanssunazaues
1dsuAulunmsudavuaisa
afuflisaavvitnunusuin@nendadenansiian
wavanalanatuanildsuuuasanniiuay
tiwasliin@nmidaninvinvizevihuas wmindvann
Huanhnduldugaeiienslanansinafonils
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Asiatopia Working Committee

Chumpon Apisuk Director
uwa aiiqgy

Nopawan Sirivejkul Manager
unITTa BLUNa

Mongkol Plienbangchang Techical
wona WanNeig

Pirapa Apisuk Media
Win adgy

Padungsak Kotchasumrong Chiangmai

N QLI IGRAEN)
Sunee Pungpaisan
qfid Wo'lwena

Paisan Plienbangchang
1wena wdouunoing

Techical Asistants:

Ugrid Jomyim

anawal aufin

Kawin Traisaj

N lesdaud

Yongkamol Israngkulra Na Ayudhaya
LINUA AATINNT QL LS

Patpapon Gumransuek ¥mguUwu fArseydn
Tanunchai Hengjaruen seytfo wgaiadey
Sakkamol Nakasanindra #néinua uiAlauduns
Uthai Plengterm gviu wagtiiu

Coordinator
Administrator

Documentation

Artists:

Adina Bar-On
Bangladesh Band
Gertude Moser-Wagner
Julie Andree T. &
Dominic Gagnon

Karl Bruckschwaiger
Khairuddin Hori
Mideo M Cruz

Iwan Wijono

Rolf Hinterecker
Sabine Marte
Valerian Maly & Klara
Schilliger

Vasan Sittiket

Zhu Ming

Chiang mai Artists:

The Beauty Suit Group
Chakkrit Chimnok

ML. Saksin Kaseemsun
Mongkol Plienbangchang
Paisan Plienbangchang

Israel
Thailand
Austria

Quebec,Canada
Austria
Singapore
Philippines
Indonesia
Germany
Austria

Austria
Thailand
China




dtinou

THE ROCKEFELLER FOUNDATION

flaudmiusssuy

Sopals

International Performance Art Festival, Thailand
18 - 28 November 2004, Bangkok - Chiangmai

Concrete House, EMPOWER Foundation,
In cooperation with Art & Culture Foundation of Bangkok
concretehouse @ empowerfoundation.org
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